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VII.—OLE BULL. 


BY ARTHUR M. ABELL. 


FAMOUS VIOLINISTS OF THE PAST. 


(With a SKetch of the Development of Violin Playing.) 
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> eer pod c all countries; the > t included Chopin, Liszt oness Cederstrém, the title having been acquired by the 
\ ‘ sucht Soot did Ernst, Paganini, Spohr, Malibran, De Beriot, Thorwald dl 
would have en, Hans Christian Andersen, Thalberg, Bjoérnsen, Long eee 

fellow, Gries oachim ¢ : others - was Z ee ; 

: : : J a7 | and many other i : typK . At a recent concert at Lucerne, Switzerland, Elsa Rueg 
vhere NOorsemat nd in him was concentrated the love of tree wes 
wh nd 1 shbuces ne as rated . ¥ 1 “ger, the cellist, and Mlle. Artot de Padilla, soprano, played 

extende our oO dom, romance and adventure th: saused the ikings of 
led tour of ; ; a ee Mt caused the a and sang respectively to an audience that contributed the 
mn concert Hi Id t strange and stormy seas. Ole Bull carried Cr 
; ; . usual small largess of Europe. 
¢ = es $20,000. int i zed countris the charming, quaint, half ae ae] 
' tant Peturn forgotten Norwegian folksongs, and he gave back to the : 
sid Retu : . pape te « ' Report states that Ludovic Breitner, the pianist, has re- 
ty er " int t his native country their iost self respect ane . : ° . ‘ . 
at | ; : ‘ ~~ tired from the midst of his family circle and is residing 
, mart of his fortene He patriotisn He passed away at the age of seventy at his é : : ae 
. , ¢ apart for the purpose of producing a repertory from 
oe Peery ae ountry house, near Bergen, on August 17, 1880. His caenne 
' : : 7 ? emory. 
| rpts from the crit funeral was the most memorable one ever seen in his : eee 
e. 7o ee May ative ty liags were flying at half mast throughout = , 
f May 7 Prep: led . " te The daily papers of Berlin, most of them, at least, are 
ie t ¢ the tov ul b mM and trathe were suspended, the bells . ‘ 
, ss ‘is ’ opposed to the proposed plan of exchanging 7,000,000 marks 
is i ng nd the entir opulation turned out : 
: : ? n ; for the present opera house property, the city to pay that 
iomage to the 1 trious dea t the frave 
; : . sum toward a new opera house to cost 15,000,000 marks, 
peeche vere mad y Bjornsen and Grieg Bjornsen : cone They 
, ; , Yle Bull had d of which 8,000,000 is to be paid by the Government. They 
ent t jength upon the work Uk 1 lad done 
. : 2 hed , assert that the property is not worth such a sum, and that 
lor ,OrWw ( Ing im our most distinguished citizen, 
2 i the city would be obliged to pay another large sum for a 
Grieg spoke the following golden, heartfelt words - a * 
, mA ; : : new city building to take the place of the present opera 
Like Paga Bee e more th ny other thou wast the glory of : 
: f ! ' , ; , ; house 
: r lane ecause mort than any other thou hast carried 2 * wo 
' +} +} ‘ teu rd 1 1g > 7 
peo with thee up toward the bright heights of 
= <i: ; ‘ . The director of the Prague Opera, the well known 
ul wast more that any otner a yonecr 
; Angelo Neumann, was seventy years old on August 18 
t I I i nationa music, more mucn more, than - P 
+ , , all He has just had a successful surgical operation and is 
faith? warnmihearted conqueror oO al 
: ' hich shalj "OW recovering at Marienbad. He is to open the opera 
rt tho t yanted i er which shat . . 
: 559 house at Prague on September 28, and an ovation is being 
ray t futur ind for which coming genera rye 
2 os as , >a me , prepared in his honor. 
“ ) i he “ he gratitude of thousands 
pon t nd for all this, in the name of our Norse 
‘oe val wiveatts cu tite enle 1ateee Bispham as Elijah and Beethoven. 
with tl es! Of the important August musical events, David Bisp 


ham has participated with pronounced success in the 


Ys : t Granberry Piano School Recital in Newport. ‘Elijah” performance at Ocean Grove, and his own pres 
entation of the Beethoven play, “Adelaide,” at Bar Har 




















Mr hn ichola trown, oO le Oo “ne 
; rs. J NI as Brown, of Newport, R. 1, opened por In the latter he impersonates Beethoven, which char 
‘ . ist Tor & acter permits of the display of his acting, as well as his 
ecit ! UID f the Granber 4 0 School r 
i pul iranberry Piano Schoo rh singing abilities Associated with him in the Beethoven 
s branch in Newport, which is conducted dur play are Kitty Cheatham, Mrs. Harold Smith, Tom Greene 
ef mont] with great success ls ¢ 
. ‘ \ crea cece Che pupi and Geraldine Morgan, violinist, the latter in a short Bec 
fry the leading f: e but. for : at 
: ia alae ading families, but, for all that, thoven musical program preceding the play The per 
ay riously as the children of peo less ¢ 1 
well? ae hildren of people with . formance in Bar Harbor was a pronounced success, and 
ay oe : cial prestige The program offered at yf, Bispham, with his assisting artists, will present this 
les thy frow!) denec is follovy . : , 
24 .! was as follow interesting novelty for several special matinee per‘orm 
line ° ’ 
ang ' Fo the Guita Krogmar ances in New York during the winter. 
I the tat Helen Cameron and Ethel King RS Se a ee ee ee 
r for t ! time Ole ‘ , keys) Faelte 
( Tohn } NEL iat Josef Lhevinne Coming. 
{ ( Yicnolia ’ 
him at ajor keys) Arthur Foot The announcement of the return to America of Josef 
: Pat , Helen Came Lhevinne, the Russian pianist, under the management of 
’ I | | , . 
: ' 7 - ale Henry Wolfsohn, will be hailed with keen delight by all 
nn , \“ ‘ , ‘ ! - 
H The 7 ' Serena Spindle who had the good fortune to hear this great artist on 
om Ethel King his previous visits. Henry T. Finck, in the New York 
, 7 al : 
vif ( Bu . Evening Post, comparing the similarity in the playing of 
. : sad in 1826 Sens : Gurlitt [-hevinne and Rubinstein, said: 
; f Mad t Wi Heien Cameror Lhevinne is the real Rubinstein II He has the great Anton's 
technic, his dash, his bravura, his brilliancy and a good deal of 
: his leonine power He can make the piano sing, too. Lhevinne is 
= . NSERVATORY OF MUSIC AND George Murphy's New Studio. a musician of the first rank and his recitals and orchestral concerts 
should be looked forward to es 1 
ROYAL HY DRAMA ( = Murphy the conor und teaches of Grand ] look forward t eagerly é 
SCHOOL FOR OPERA AND Rapid Micl h removed from The Gilbert to - 
if : i Wal Ruild 4 " Schumann-Heink will begin her European concert tour 
; a handson new st i in t Lipey suliding, 213 to 2 
STUTTGART, GERMANY , : ‘ at Hamburg, October 23 
Woodward aven Mir. Murphy entered upon fis autunn 
“ 7AUER, Director Gx 
MA mA duti yesterday (September 1) Later he will have some vi LINIST No More Drudgery for Teacher and Student to 
l inches of musk Re ae Obtain the Correct Position on the Violin, and 
a ee eee et interesti mou ments to mar Consequently the Best Results in the Shortest Possible Time. 
| nund ng lolin Prof. A. Goldenberg’s new in- 
Ernst H Sevffrarat Theo vention, entitled the “Thumb- 
ic : } neki d’'Agreneff. leader of the best church chorus Rest,” makes it possible. Here 
5 , ¢, organ and composition; Ste , : : are strong reasons why It con 
' nel Doppler. v } Rus 1 im that country some weeks ago trols the arm, wrist, thumb and 
O. Freytag and ¢ oppler, vocal fingers, and positively compels the 
eet pup to play im the correct pos- 
: tion any time he practices. It 
ROGPE TUS FREE Nhe Carlsrul Conservatory had 876 pupils during the can be set for the first or second 
a. positions. Develops the ear and 
ri ER ’ mM OBE 1S SEPTEMBER 15 1908 #4 f 1007-08 technic in half the usual time re- 
nee —_______— —— quired, fits any size hand or vio- 
2 . . lin. Cures all faults acquired by 
x PIANO SCHOOL or tik careless practice or bad instruc 
iICGHARD LOWE |LESCHETIZKY METHOD prominent authoritice as Prof." 
Patented: U. $.; Pending: England, France PO™ Ment authorities as Prof. L 
; . ac: Engl i We * Lichtenberg, with the National 
AnD SCHOOL OF INTERPRETATION Con. of ~y vee price: , have examined thoroughly the 
‘ 3 . . invention of Prof. Goldenberg, and can recommend it as being of 
Pupils received in the house and practice supervised. great value to beginners.” Also endorsed by Prof. Trowstwv! 


= | K il i In charge of MRS. POTTER-FRISSELL, pupil of Step- Prof. of Viclin in Yale University; Markt Fonaro#, Instruct: r at the 
Koniglicher Hof- ape meister | anoff, Prentner (certificated) and Leschetizky. Highly in- } ag of Mauce an of = Cay of tg ML d many others, 
dorsed by Emil Sauer and leading Dresden musicians. cca oe Pomsots oe oe se oe 
INSTRUCTOR IN SINGING, COACHING AND FULL | Dunning System of Improved Music Study for eee a Pestpee © 916 Broadway, Brooklyn, wy, y 4 -4-, ” 


PREPARATION FOR THE OPERATIC STAGE also represented. Instructor in Ehrlich’s School o usic, 
Dresden. GEORG 


e of his pupils are: Emmy Destinn, Royal Opera, Berlin; Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
Maria " ( ic Opera, Berlin; Theodore Bertram, Royal Cham 
ger lin-Bayreuth; Anne Worill, Coloratura Singer, Comic 


ardor Baritone, Comic Opera, Berlin, EDGAR 


egente Theate Mur h; Williard Andelin, Bassist, Royal 
Overa. Hanover; Alfred Baruttan, Heroic Tenor, Landes The- BARITON E. 
a } gue. Royal Opera, Vienna; Desider Matray, Heroic Tenor, = Vocal Instructor 
4 ‘ - ' he and ayreuth; Emmi Teleky, Coloratura 
e RB i Opera, Dresden and Vienna; Helene Hieser, First KLEIST STRASSE 27, BERLIN VW. 
ie st. Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest COMPOSER MAURICE 
BERLIN W., GERMANY, KURFURSTEN STRASSE 10 STUDIO ADDRESS Tauenzien St. 19A, Berlin, W 
a. ah i BERLIN-CRARLOTTERBURG 
o—— IN AMER1ICA———© Mommsenstrasse 43 
December, January, February, March and April Pianist and Instructor of Advanced Plane Playing. 
. ADDRESS Por ten years ‘be aly assistant to 


= —THNWOoR BHAENSEL & ean 424 Street L. E oO Pp oO L. D G oO D ows K Y 
































(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


Rue Mar rF (CHAmMPs-ELysees } 
Cast AN I RAH \ppre De_MAn > 
Panis, August 08, 


ANNOUNCEMENT. 
REPRESENTATIVE OF MU 
FOR OPERA AND CONCERT 

ENGAGEMENTS IN EUROPE AND AMERICA, 30 

RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 

CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 


DELMA-HEIDE, 
SICAL ARTISTS 


Theaters of Nature ¢., Open air theaters, are mucl 
in vogue in France during warm weather months i tl 
year perhaps more than ey efore Ancient i 
plays, especially the tragedi the Greeks, f v the 
arger part of the ep t draw! though mode 
plays are not excluded by any means Among al 
works produced, th peras of Glu und Rame g 
most prominently—the “Iphigéni Armicde nd “Al 
ceste” (with Litvinne and singe f like caste i! 
attracting audiences numbering th inds of 
people 

re FF 

Yesterday after > Wa Siegi 1 \\ 
performed for the rst time in the open air theater 
Cauterets befor hae t 100 spr ami 
is said to have produced a profound impression | 
vast assembly Siegfried, cenically considered 
tainly well adapted to outdoor nature and open air p 
sentation, and could hardly have been more admiral 
chosen for the purpose The participating art 
Herr Stolzenberg, f the Vienna Opera is Siegined 
Albers, as the Wanderer; Fabert Mime Phonnerieux 
as Alberich; Rougon, as Fafner; Lina Pacary app | 

Briinnhilde, and Beriza, as Frda The Paris Opéra 
Orchestra was conducted by M. Catherine, who received 
im Ovation at the cl f the performances 

» °F 

Katharine Fisk, tl well known American contralt 
comes to Paris to establish herself in our midst, and ther 
is a fine field for one f her acknowledged wort : 
vocalist and teacher Having identified with herself the 
distinguished teacher of diction and “mise-er 
the Opera Comig ind the Comed« France 1s¢ he w 
be able to obtain great results for a number of promising 
pupils that follow her from Amer No on ind 
stands better thar uccessful singer like Madame |! 
the requirements peratic cares 


this experience coupled wit t \ knowledge I 
voice production makes her an admirable addition t 
artist-teachers of Europe Mr. Fisk, with his wife 
now touring “en automobile” in Great Britain, and later 
when Mr. Fisk returns to Chicago for the opening of 
his school, Madame Fisk will g Germany for few 
weeks. returning to Paris t yen her studio-Theater 
October 15. Madame Fisk's 1 tion here already 








MUSICAL COURIER 


ed € 1s one more success \ 
d S} ti F yay w 
{ ed \“ 
grace and cl < 
il re 
i. a 
Witl \ vw A 
yn or < 
trie c Am \ 
to be Pa 
e Atal y \ 
~ i ‘ Ww \ 
sing Kew! “ \ i 
ing | | g 1} p W \ 
what W I \ 
wi ‘ py \ 
ed K omise 0) 0) ( 
Berl vi Ry 
1 his n 1 \ 
] t, al I 
- kK - 
wh or ct tl ’ SN I \ 
pted. Byford Ry 
ippy I t f sp 
1 N gy 
eheve in | xy 
‘ | 2 A 
‘2 | ' 
' pared lk p 





I! ) 
‘ j r 
leligh with the 
rPFFP 
1) 
R ( Oo 
| 
' 4 ‘ 
; il ‘| 
' 
n “Lu d 
rst W ! 
WW 
i | f Mir 1) Ni ‘ 





> 


DELMA-HEIDE & MARCUS 
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DIRECTION DE CONCERTS ET DE THEATRES 
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KATHERINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 





Studie-Theatre, 7 Rue Chaptal, Peris 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI!) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


PARIS ADVERTISEMENTS 





DOSSERT VOCAL STUDIOS 


RUE SPONTINI 
“F radosser."* 


PARIS: S7bis, 


NEW YORK REPRESENTATIVE 
1206 Carnegie Hali 





ALICE THE ART OF SING'NG 
VAN 


Contralto 


Cable Address: 
REPERTOIRE 


GELDER 2 2e-- 


88 Avenue des Ternes, Paris 


OSCAR SEAGLE « 


27 RUE DES SABLONS, PARIS 





VOCAL 
— 


& ete 





Prepared 


wise SWAYNE... : 


ab Rue de Prony (Parc Monceeu', Paris 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Orera. Oratorio and Concert. Experts for Diction, — 
euages and i 


Villa Stella, 39 Rue Guersant, Paris 











King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS" 
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MISCHA ELMAN 


THE MUSICAL COURIER 


Sully Portrait for Florentines. 





Vannuccini, Carpi and Giorgio Mario Sulli, were chosen 
y the publisher f a paper, New Music, issued in Flor 
nce, Italy, to be included in twelve caricatures of mu 
cians for tri premiums to all subscribers 
ili, Carpi and Vannuccini were the only vocal teachers 
ted for t group of portraits, which, although cari 
tur way depicted the originals in some char 
ro dune Foun Onanitua~ aals oHewat 
rine X ef 











{Fee ‘ MP ee Pes 


measuring 10 by 13 inches, were 


ember Sulh will be 








GIORGIO SULLI GIVING A LESSON 


original gift 
delicately tinted, and 
ubtless have been framed by those who received them 

Five Sulli accepted for the new 


teristic pose or gesture The pictures, 


pupils have been 


Metropolitan Opera House chorus. The maestro will 
pen his new studios in the Metropolitan Opera House 
Building October 5 He will teach there Mondays, 
Wednesdays and Fridays During the month of Sep 


at his present New York studio, 701 
immegie Hall. His New studios, 890 Chapel 
Building), were opened yesterday, Tues 


Haven 


reet (Insurance 








Sole Agent 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 


Thursdays and Saturdays are 
Sulli’s 


day, September 1. Tuesdays, 
the master’s days in New Haven. This will be 


fourth season in the United States. 





Mischa Elman, Violinist, Famous and Only Eighteen. 


Mischa Elman, the young Russian violinist, whose mar 
velous successes in London, Paris, Berlin and other musi 
cal centers have placed him among the great violinists of 
this or any other time, will come in December next for 
his first American tour, under the management of Henry 
Wolfsohn. 

Though young Elman is ranked with the greatest mas 
ters of his chosen instrument, he is hardly eighteen years 


of age. One of the most remarkable features of his play 
ing is his tone, said to be glorious in richness and strength 
His style of playing is essentially manly, yet he wrings 
the heartstrings with all tenderness and passion. Mischa 


Elman was born in Russia, but in that part of Russia 
Russians are forbidden to enter Moscow or St 


It was Leopold Auer, a famous violinist in 


where 
Petersburg 
that country, who discovered young Elman, while he was 
cconeertizing in the Russian interior, and Auer, who is the 
director of the Royal Conservatory in St. Petersburg, im 
mediately telegraphed to the Czar that he must give spe 
cial permission for Mischa Elman to enter St. Peters 
burg, or he would resign his position. The Czar granted 
\uer’s request, and Elman moved to St. Petersburg, com 
menced his studies under Professor Auer, and four years 
ago started on a professional career which has startled a’'l 
Europe Now, at the age of eighteen, Elman is coming 
to America, and the prediction is that he will captivate 
the Americans just as he has the Europeans 


Goby Eberhardt's Violin System. 


An American edition of Goby Eberhardt’s famous book 
entitled “My System for Practicing the Violin,” translated 
from the German by Gustav Saenger, has just been pub 
lished by Carl Fischer, of New York. This system was 
explained in an article in Tue Musicat Courter of April 
29 last 


Autumn Bookings for Cecil James. 


Cecil James, the tenor, has been booked for the follow 


concerts: Richmond, Va., September 23; 
Spartanburg, S. C., October 12; Charlotte, N. C., fes 
tival, October 14 and 15; Greensboro, N. C., October 16 
Negotiations for other engagements are pending and will 
be definitely settled within a few days 


ing autumn 


Hofrat Kaim, the financial hacker of the Munich Kaim 
Orchestra, has severed his connection with _ that 


organization 





“FIRST AMERICAN TOUR '08-'09 


Management 
HENRY WOLFSOHN 


By special arrangement with 
Daniel Mayer, London, England 








LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 


f BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 

‘ ) hest al Concerts, several seasons; MARIE 
HUETTE. at prano, Metropolitan Grand Opera Co., Italian 
era aly Bt SSIE ABOTT, Soprano, Metropolitan Grand 


Op ‘ra, Paris; Cll ARA M. HAMMER, Coloratura 


r 21 Grand Opera Co.; MARIE LOUISE GEHLE, 

nt AIMEE DE L. ANOIX, Coloratura Seprano; FRANCES 

HYDE, Mezzo Soprano; MINNIE MINCK. rot JOSEPH 

WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 

eria h); ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
reacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opcra Co. ; Mme. Marie Rappold, soprano. Conried 
Grand Opera Co,; Allen C. Hinckley. basso, Conrted Grand 





Opera Co.; Mm sara Anderson, soprano, Grand Opera, Austra 
e. Be ¢ de Pasquali, soprano, Grand Opera, Italy; Léon 

as Roy Opera House, Dresden, Germany; Kathleen 

tralt Grand Opera, Metz, Germany; Carolyn Ortman, 

pera, Regensburg, Germany; Elizabeth D. Leonard, 

essic Bowman-Estey, contralt Hildegard Hoffmann 

ano; Alice Merritt-Cochran, soprano; Grace Longley, so 

an M e Stoddart, soprano; Elizabeth Blamere-T urney, 80 


i.aura L. Combs, soprano; Mildred Potter, contralto; Kather 


e Hanford, contralto; John Young, tenor; George Murphy, tenor; 

-d B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 
Henri G. Scott, basso 

Telephone, s66e Plaza. Studio: 51 East 64th Street, New York 





LIAN METHOD 


sicnokR CS_A& FE ESONI ES 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF omen? FROM ot i TO FINISH 


Carnegie Hall, Suite 601-602, New York 


the lamous tenor. “Sign a im voice a true al 
en famous een aye: “Shnor Carbone fs authority ia vice production, we 





WILLIAM NELSON BURRITT 


834 CARNEGIE HALL, NEW YORK 
Wit} teach In Minneapolis frem 
Jane 15 to September 15 
41 South Gth Street 





CLARENCE 





930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 


ED 





CONCERT ORGANIST 
PUPILS RECEIVED 
Management: HAENSEL & JONES 
1 East 42d Street, New York 








WILLY 


H ES S-SCHROEDER 


QUARTET 





For Terms, Dates, Etc., Apply ¢ HENRY WOLFSOHN, 131 East 17th Street, New York 


BLOOMFIELD ZEISLER 


E For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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The Orient has been calling for good music recent! 
and those who have visited Ind Chis ind Japan speak 
in praise of the appreciation of the audienc: Now The 
dore Byard, whose re turn th ert platforn 
has been chronicled, has been engage tor fitteen cor 
certs in the Orient in the near future d will have tl 
assistance of Jessica Rayne, mezzo soprar and Lav 
of Paris. as accompanist 
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ADBENT 


VOICE SPECIALIST 
142 Marylebone Road Londen 
ARTHUR ALEXANDER 


TENOR 
Im Europe Winter 1907-O8 


HARRY CLIFFORD LOTT 


BARITONE 
LOS ANGELES, CAL. 


VIOLINIST 
Touring in Europe 
1907-08 











O12 West 20th Street 


ALBANY RITGHI 


PEMBERTON ROAD, VICTORIA, B. C. 
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Daniel Mayer, Concert Director. 
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cadet the Lausanne y 
IBBER Representing in Great Britain 
the Leading Agencies of 


BERLIN, PARIS, BOLLAND and BELGIUM 
Cable: Kiangsaa!, Leades 36 A. EW CAVENDISH STREET, LONDON 
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privileged to hear a much 

di perf ce from him as they would like. His 

\ ked ul tistic lavity, 1s plastic, alive, 

th happy buoyancy which the 

| His admirable work in accompanying sing 

| with piano, chorus and quartet at various 

f space, is wort of recognition and remark 

! i ng artist. By request, however, he gave 

il this we playing “Hosanna,” from Du 

Chor Magnu Slumber Song,” by Nevin; 

Can ’ y Wolstenholme; the “L ohengrin” vorspiel 

\ndanting y Lemare ‘Fanfare d'Orgue,” by Shelley, 

ind “The Red Slipper,” by Beaumont. He has excellent 

hnic, imagination and control of an unusually fine in 
trument. He will give another recital this week 

nPre 

In organ recital, Charles E. Clemens, of Cleveland, for 

lerly y hapel organist in Berlin, played “Concert 

Overture by Holli ‘Allegretto,” by Merkel; selections 

from Elgar Pomp and Circumstance,” Mendelssohn's 

Symphonie” in B flat, Foull “Impromptu” in E, a 

kk ian “Romance by Hoffman; “Wedding March,” by 

\lac Master i “Festal March,” by Best, and choruses 

from “I in Egypt,” all in forceful and artistic fashion 

(x W. Andrews, professor of organ and composition 

Oberlin and director f the Musical Union there, 

ecard at Chautauqua in the eariy season, played again in 

tal, Bach's prelude and fugue in E minor; march from 


“Sigurd,” arranged by Gow; prelude to “Dream of 
Gerontius”; a “Minuet,” by Dethier; “In Summer,” by 
Stebbins; “Liebestod” (Wagner), quintet from “The 
Meistersingers,” Guilmant’s “Invocation” in B flat, Bach's 
“Praeludium” in B, Parker's “Romance” in D, Stebbins’ 
Scherzando,” “Angels’ Farewell” from “Gerontius,” Bos 
si's “Piece Heroique,” a serenade in A flat, by himself, 


and movement from his fifth symphony. 
a nd 
The 


cosson, 


band 
an enjoyable concert this week in the 
simple than 
Mr 
with 
and 


adult choir, and solcists, including Sol Mar 


gave amphi 
The 
but 


with 


theater Sunday song service was more 
solo by 
Kaler, 
late D 
to sing the 
a deeper 
feel 


heard 


previously, held charming things, one a 


Mrs 
several 


Stanley, quartet invisible; solo by 


Grace 
the 


chorus; Munson sang effectively 


one of clergymen present, a friend of the Ira 


Sankey, George Oscar Bowen 


No one 


ularly sympathetic 


requested 
Nine.” 


a sing 


Ninety and could have created 


impression by tenor, evident 


ing, and a rare capacity for making every word 


Soloists, choir, orchestra, 
the 
at this epoch 


The 


choir, 
pianist and did 
of “Joan of Arc.” Fluctuating conditions 
deprived Mr. Hallam of even the of 
work had to be 


hy the audience junior 


rganist, director finely in repetition 


case an encore, 


“learned all over.” 


RRR, 


he Junior Choir also gave a concert, with assistance 


f soloi 


Faning, 


by Balfe; a “Boat 


Cok 


“Excelsior,” 
Star,” by 


sts 


Phe 


Song” 


Song,” by 
by 
“At 
Barnby, 
the 
The Chautauqua band played 
Arthur 


Song.” 
arker; 


“Cradle 
Lilies,” by P 
West Wind,” 


from “Faust” 


sarnby ; 
Night,” 
“The 


program, 


and “Four 
ndegger; “The 


Soldiers’ Chorus” 


kh 
LOSE 
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i selection by the young bandmaster, Pryor 
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School at 
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York Metropolitan 
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enduring, 
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in former Conried Opera 
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Is one 


stays heavy Chau 
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not wanting in viger, and his whole method is marked by judgment 
and taste which bespeak the virtuoso.——-Manchester (Eng.) City News. 
Kessler’s technic is polished, the tone full, and he pays moreover 
with the spirit and manliness of fecling.—The Daily Despatch, Man 
chester, Eng 
His pag’ ing revealed an excellent tone and a very good sense a 
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songs from his ‘pen are to*be given here this coming is too much “demonstration” by singing teach Better 
week one point gained through development ot 
RRR ear taste, than all the parrothike mmuitation, whic 
The names of William F. Sherwin, T. F. Seward, Lucy but much less valuable 
J. Rider, R. Lowry, Mary A. Lathbury and Mrs. L. H Se. e& 2 


Bugbee figure among the writers of special songs for E. B. Brian, ex-commissioner of educatior 

the “Recognition,” or graduating day It is doubtful pines, in a lecture Chautauqua, spoke 

if the gentle souls in the processions, or even the band powes ot acquiring music which the Filypu “ | 
itself, every member of both representing the highest are strongly imita iV " y 

standards of purity, temperance, elevation of spirit, and strong ambition to gain music ability | 

cultured reiinement, realized that they passed through the all, intensity of temperament. The mimissioner remarked 
“Golden Gate” to the drinking song from “Lucretia life i 

Borgia.” Star Spangled Banner is by children 1 


Mrs. E. T. 7 y | had mu marked success in t song to sing for rdmiratior 
teaching of Normal classes for the teaching of piano, zFe. 
Chautauqua, that her intertion is to add this as a de The “Nonsense Song from Liza Lehmann’s new cycle 
partment to her interesting piano school in Memphis Alice in Wonderland, ive en twice given in ( 
Tenn. She has taught this in classes, and by the actual qua this seas with hearty resp f 
lesson giving to children, followed by discussion and in zn pre 
struction Many appheations have come from teachers The Rev. John Dysart, the teemed Fy pal rector of 
for help in exactly this direction lo this she adds the a parish in Mayvil an extremely gifted 1 
teaching of theory and insists upon sight reading for a cal and literary im taste, was a or me corresp 
music work. Mrs. Tobey is a born educator, trained for for Tue Musicat Courter. The transit 
many years by William H. Sherwood, of Chicago, who i not diffeult. Rev. Mr. Dy 
now accepting her pupils for his school. Besides being in Cair Feypt i $ pury 
one of the mainstays of the Beethoven Club, in Memphis, in the futur r M 
Mrs. Tobey also is president of an amateur club, com- second Von Klenner pupil recital w 
posed of forty-five of her pupils, who act as stimulu ne 
and helpers to the older body, and accomplish much good Mr i wn Vor im er, of | 
work of their own Ysaye, Gadski, Sherwood, Baxter, Ohio, is interested in Chaut 7 1 Pupil of Be 
Perry and Schumann-Heink have been heard in Memphis, College and of private tea in piat M 
largely due to Mrs. Tobev's efforts She hope to have member f or t the 1 tte { W \t 
the Dresden Orchestra this season. She ts much inter ternoon Music ( in | town. w } ; y wy 
ested in the news of the unique Ww rk of Rollie Borden M | M. } wl 
Low. It is to be hoped that that artist may reach Mem- ist, and a p t 
phis this season, as the people tl recently have | ne 1 swe 
deeply interested in study and reading of languages ence for musi 

nee | | np ( 

Frank Croxton speak warmly ot the wonderful musi pil of Bloomfield Z« 
efforts that are being made throughout the Middle Wes nd Eli etl fam 
and South. He is enthusiastic over tl urging the admur Mr Allen Fink ft 
able standard that 1s imdicated nd the exceptional talent Of other musiciat = % bismes ms 
of young music leader frequently engaged in busine reh, are A. Reard vi t: Mrs. ¢ 
but highly gifted musically, with ambition and power i Prof. H Laug 
raising money ind it organizing musica fairs rt give tw oncert i vear = 
speaks, too, of teaching capacity her Speaking of sing Thomas i pianist p 
ing for pupils, Mr roxto s that in general ther t ] it her colles n B t S 
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them more original!” A young lady from Leipsic sang 
two of Mendelssohn’s songs very well, and being good 
looking we men applauded her heartily. Looking at me, 
the master said: “Mr. Tracy, I am informed by Major 
von Moritz and Bendel that you play my ‘Rigoletto’ fan 
tasy. I consider it a difficult piece, and would like to have 
This is a rather trying place in which 
Play just 


you play it for us. 
to play, but do not get nervous or excited. 


uf in the Leipsic Conservatory, at- out of a new bandbox; his wife had succeeded in com as calmly and unconcernedly as you would for Bendel 
certs of the celebrated Ge- pletely transforming him, making him look like a gen in your own room.” This was much easier said than 
Orche f each, three operas a week, tleman prepared for a court reception. After presenting done, and no one knew it better than Liszt himself. 
hout 1 er, I concluded it would my letters and making known my business, he asked me Trembling from head to foot, | sat down at the piano 
id «/ musically and otherwise, to many questions about my country; how long | had been and waiting a moment to get calm and correct bearings, 
e other city, where some in Germany; how long I intended to remain, and who for my head was a little dizzy, 1 commenced the left hand 
nist rest \fter making a careful sur- my teachers had been, After looking over my book 4.16 passage, in rather an unsteady manner, but sum 
‘ | decided there was no other of exercises and remarking on its contents, he said: ‘I moning all my courage and strength for the task, pro 
d ittractions and appealed to teach harmony differently from Professor Richter; I fol- cocded to the end without any serious mishaps, although 
\ Romantically and delightfully low in the footsteps of my illustrious master, Gottfried the chromatic thisds end tintlis were ‘act w& clean cut 2s 
fan hi Weimar was healthy, Weber, whom I consider the best writer on theory and | ysuatty did them. The performance won hearty applause 
ore all things, it was the harmony of music that has ever lived. Then, turning Sei the class, showing their good will and interest in 
he greatest of the world’s great the subject, he invited me to coffee with him, during helping me gain a permanent place with them. Liszt 
it | been my ambition, for years which time the conversation drifted on to various topics seid: “Very good for your initial performance. I pre 
\ r Ww known as the “Athen musical, domestic and political. When coffee was over sume you can do better when further acquainted and less 
home of Goethe, Schiller, he asked if I had ever played Weber's sonata in A flat, euietind: Come to the regular class, which meets, for the 
Genelli, Toepfer, and other to which I replied that I had, but I had never succeeded present, every Sunday morning at 11 o'clock. I will not 
in extracting much music from it. ‘Well,’ said he, ‘ criticise your playing today. Let me only add that what 
Leipsi Conservatory, had look upon this sonata as the very best one ever written. ever music you study, do it thoughtfully, carefully and in- 
\ e year before, to introduce me If you would like to hear it, I will give you my inter telligently, that you may be able thoroughly to under 
lessons from him before pretation of it.’ The professor then played it, and won- gang and bring out the author’s full meaning. You have 
nfortunately, the master derfully well, bringing out all its many beauties in a acquired good technic, which shows you received and 
ve called. Dr, Julius way I never heard excelled. His playing added new profited by good instruction, but let me further add, tech 
teacher, with whom | studied charm to the composition, causing me to wish I could nic, without sentiment, understanding and appreciation of 
' to have lessons do it as: well.” the music studied, is of little value, and in the main may 
inte it it he drew around Under the direction of the professor, I recommenced 6 considered worthless from 


of the world, who 


its study, and have kept it in since. | 


a musical standpoint, there 


musich practice ever fore cultivate and reach after the real meaning of the 

ind that, in becoming one had no idea he was such a skilled pianist as he proved author, that you may succeed in fully bringing out his 

| the opportunity of meeting to be in playing this and several other noted works for ideas, and not yours. At the next lesson you may play 

iting with them; that = m« \s an organist he was truly magnificent and grand. my arrangement of the “Tannhauser’ march.” 

ld secure me respect, I heard him many times, always with rapt attention, pleas Ratsenberger played a fantasy from “Le Prophete” in a 

from the American people on ure, satisfaction and profit. I was about to begin the strikingly brilliant way, causing the master to say, “Bravo, 

| vice was in perfect accord with study of Schumann's A minor concerto with the pro my boy, you did that splendidly, better than I expected 

| led all my affairs, packed my fessor, when, unexpectedly, I made the acquaintance of yoy are going to make your mark in the world 

Leipsic forever, in search of one who proved a valuable friend, in the person of Major yoy may play the ‘Don Juan’ fantasy next time.” Mrs. 

‘tion to my chosen art. von Moritz, a distinguished army officer, and a very bril Pflughaupt, a good Chopin player, interpreted the G minor 

quict, picturesque, little city liant pianist. Learning that I wished to take lessons of pajjade in a finished, artistic way. Liszt told her she was 

(obtained pleasant, homelike rooms Liszt, he kindly offered to intercede in my behalf. He 4 jewel that reflected honor on ee teaching fame. Bendel 

ten PI Not being able to find was an intimate friend of the master, and he thought he and Pflughaupt played the “Tasso” symphony on two pi 

Weimar, Franz Bendel, a could prevail on him to receive me into his class. anos in a way that displeased the master, and he gave 

ipil of I ffered to assist,me in get The next Sunday morning I was much surprised when them a severe lecture on their stupidity in not being able 

rf wenty miles from Weimar. Bendel came to my room with an invitation from the to grasp the beauties of this not over pleasing symphony 
it ine Vienna grand, by paying master to attend his lesson that morning, Bendel was That closed the lesson. 

tand my letters of introduction hilarious at the turn of affairs and wished to know how I now exerted all my physical and mental powers to 

{ three of Liszt's best pupils, it had come about. When I told him what had taken (heir fullest, for I was a real pupil of the great master 

ud icquainted, the master refused place between Major von Moritz and myself, he remarked: | devoted eight hours daily to piano practice, which was 

1) Why Not because | was “Oh, I see now. Liszt and the major have been the surely enough to bring good results, provided I had any 

t t, but for the reason that he closest friends for many years, and whatever the major talent and there was anything in earnest, hard work and 

\1 i well, Tor causes IT was un asks of the master is sure to be granted.” Two hours an ambitious desire to accomplish something. I had two 

Int tate of disappointment later Bendel escorted me to the Altenburg Palace, Liszt's piano lessons a week of Bendel, one harmony lesson of 

emed to be the next best house \t this time the class consisted of the following Professor Toepfer, one piano lesson of Listz. I attended 

ranz Bendel on the piano and members: Ratsenburger, Bendel, Pflughaupt and wife, three operas and two orchestral concerts every week. So 

n and harmony. Meeting Jungmann, Griien, Béener, Schobelhoff, Hofmann, Bach altogether I had but little time at my own disposal. At 

irch of Professor Toepfer’s and Anna Mehlig Others came and went, but for the second lesson I played the “Tannhauser” march, as 

1 my book \sking the reasons only known to Liszt they did not remain long, the master had requested. For some reason, I did it re 

t direct me to Professor consequently [ have not recorded them in my notebook. markably well, receiving words of commendation from 

| | he knew there was such The morning I made my debut was a lovely one in every [Liszt and from the class in general. Only one thing was 

n ell me where he lived. The respect, and the class seemed to appreciate it, for they criticised, the scales on the last page were not quite up 

give me was that he played all looked very happy. I took unusual pains in my dress, to the tempo, and thus lacked in brilliancy to. make the 

ty taught music in the public wishing to present a good appearance and make a favor- piece truly effective. Liszt told me to play the so called 

th { { nsidered him a great or able impression on Liszt, knowing him to be exacting in “Moonlight” sonata at the next lesson; that he would give 

VV t information, | started out in such matters. The music room, situated on the third me two weeks to prepare it. This seemed an easy task, 

thinking it would be an easy floor, was quite large, and presented rather a barren ap- as I had studied it with Professor Plaidy the year before. 

d guished a person as Professor pearance in its furnishings. Two grand pianos stood in However, with such a master as Liszt, the fact of having 

d We fter tramping about the the center of the room, and there was a third one on a_ studied it with Plaidy, or any other teacher, would not 

whole forenoon, being directed into raised platform at one end of the room. This piano had save me from receiving severe criticism, As the time ap- 

tt ind alley, | at last found a man two keyboards, and foot pedals like an organ, but de- proached for the lesson, I became very nervous; notwith 

to t professor's house. I had pre tached from the keyboard of the piano. This was used standing that I had the sonata thoroughly well learned, it 

© W in eccentric, sarcastic indi- by Liszt in his practice of Bach's organ fugues, of which was all I could do to keep my courage up to a point that 

LIS¢ ne to approach the house rather he was a perfect master. Soon after the clock struck would enable me to make a good showing of my real capa 

\\ ny | beating presto time, I walked 11, Liszt made his appearance through a side entrance, bilities. I had worked hard to accomplish the techni 

rang the bell, and tremblingly awaited walked across the hall and greeted the class in a pleasant, cal difficulties of the composition, feeling reasonably cer- 

ne looking young woman responded, and cordial manner. Then looking directly at me, as if he tain that I had conquered them, but the interpretation was 

vn my business, she invited me to come would pierce me through and through with his glance, he another thing—that was, after all, what I most dreaded, 

i her husband, was engaged asked: “You are the American, Mr. Tracy? I am glad for Liszt was severe with those who failed in this respect 

but me be seated, saying she to welcome you to my class, and I sincerely hope you We had for company at this lesson Von Bilow and Herr 

Ha had the door closed after her will find both pleasure and profit in your association with Milda, baritone of the Weimar Opera. Von Bilow played 


id man came in through a side door, with us.” Turning to Bendel, he said: “You may begin the twelfth rhapsodie and Chopin's A flat polonaise, op. 53, 
t, a black silk skull cap on his very white the lesson by playing the fourteenth rhapsody.” Bendel both beautifully. Herr Milda sang two songs of Robert 

= him look more like a mechanic than the played it remarkably well, eliciting words of praise from Franz most delightfully. I played the “Moonlight” sonata 
that he was. Before he had time to greet master and associates 


Being the youngest member of the class, a newcomer, an 
American, Liszt took the opportunity of working off some 


The next one on the program was 


wife returned and hurried him out of the room Jungmann. He had just composed a set of mazurkas, and 


tre Returning, she said she felt ashamed was anxious to have the master’s opinion of them. The of his characteristic sarcasm on me. After I had played 

I tr should appear before a stranger in such poor fellow had a sorry time ‘of it, being held up five a few measures he said, “Mr. Tracy, you don’t seem to 
that she hoped I would excuse this or six times before the first number was gone over. When have much conception of this beautiful movement. It 

ette. It seemed he had lived many years only a few measures of the second number had been must be played slower, softer and in a more quiet, even 


very careless in his dress. Since Liszt said: “That 


not write any more such. 


played manner. The melody is a sad and touching one, requir 
ing deep heart feeling, and yet it must be well brought 
out. Subdue the accompaniment, make the melody more 


prominent and sustain it better. You make it too short 


will do, Jungmann; I would 
They may not be copied from 
some other composer, but are very remindful of something 
I have heard before. Try to do better next time; make 


his wife, only a few months before, she was 
ve his careless habits 
' j 


turned, 


After some moments 
looking as if he had just jumped 


re 








and 


Staccato in effect. It requires to be sung, as a good 
When I had been interrupted seven 


or eight times, with the above and other remarks, he said 


voice would do it 


‘Now you begin to show appreciation of this sad heart 
picture, and you may proceed.” The second movement 
came for more strictures. 1 played it too fast and with 


out proper regard to the phrasing. Liszt said: ‘This is 


nut waltz, and must not be played as such.” Going to 


the 


his idea. Then 


he played a few measures to illustrate 
the end without further inter- 
without commert 


second piano, 


] pl Lye d to 


ruptions. Thx ent was done 


IMovem 


until it was fimished. Then Liszt said: “There, your Amer 
icanism is just suited to this movement,” and with a laugh 
shook his white locks in satisfaction at his remark. Qh, 


how happy I was when the sonata was over that I had not 


been entirely annihilated ! Ihe master told me to play 
the Beethoven Waldstein sonata at the next lesson I 
had studied this with Dr. Knorr, of Leipsic, who said | 
did timely, but every master has a different understand 


ing of this difficult work, and therefore I felt obliged to 


put an extra amount of hard study on it before playing 


it for Liszt. Mr. amd Mrs. Pilughaupt played “Les Pre 
ludes” on two pianos in a way to satisfy the master 
Boner attempted the thirteenth rhapsody, but made a fail 


and although a slight, weakly individual, he 


verbal trouncing. Bendel played the 


ure of it, 
was not spared a good 


ninth rhapsody very illiantly, and this closed the lesson 

When my came at the next lesson, Liszt asked: 
Are you prepared, Mr. Tracy Seating myself at the 
piano, with my heart beating presto time, the master de- 
livered the following lecture to m« This is one of the 
great composer's most difficult sonatas to play and under 
stand. It requires technical skill, a sense of the beautiful 
in classical music, physical endurance, strong will power 
ind a full control of the nerves, or self possession ol 
them. I have observed that Americans, as a rule, are in 
too much of a hurry, wishing accomplish everything 
in a moment, therefore they do not possess the essential 
qualities required to make successful musicians. I have 
been informed, yes, know, of your ambition, perseverance 
and diliwence, and have we grounded hopes that you 
possess these qualities in a sufficient degree to overcome 
the points mentioned Think only of the music, do not 
get so nervous as to jose your self control, and perhaps 
you will be able to get through this composition with 
honor and credit to us all With one of his peculiar 
smiles and a toss of his proud head, he told me to pro 


ceed. For a short time | really forgot myself, playing 
life stake The 
ments were played through without interruption for com 
The change 


of key, in the 


as if my was at first and second move 


went finely, until the 
efiect, head com 


ments last movement 


spinning wheel when my 


menced to whirl, and losing entire control of my fingers, 
proceeded to 


spoke 


most 


recovering, | 
The 


overcome 


I went to pieces, but quickly 
the end 
kindly 


master 
the 


stumbling 


had 


without further 


Saving he was sorry | 


diffeult parts and should stumble just before the end was 
reached, but that he knew it was through nervousness 
“However, you have shown me _ that under less 
trying excitement you are capable of playing Beethoven's 
sonatas with a good degree of musical understanding and 


intelligence. You may play this sonata again at some 


future time, when I hope you will feel so much at home 


you will not get nervous. Please do not feel badly over 
your failure today, for let me assure you, many great 
pianists have made grave mistakes at times, and yet have 
become the world’s great artists Practise the twelfth 
rhapsody for your next lesson.” Frau von Milda, a 
favorite singer of Liszt's, prima donna of the Weimar 


Opera, sang three of Schumann's songs with rare beauty. 
Liszt accompanied her in 
Pflughaupt played the tenth 


She received hearty applause 
a graceful, finished mannet 
rhapsody and was quite severely criticised for not bring- 


ing out fully its salient points. He played also Chopin's 


berceuse in an expressive, artistic way. Griien rendered 
Mendelssohn's violin concerto, which Liszt said was al 
most faultlessly given. Ratsenburger played the “Don 
Juan” fantasy, the hardest of all Liszt's piano pieces, do 
ing it in a way to cause us all to cry out: “Bravo! 
bravo!” in which the master joined. Mrs. Pflughaupt 


“Campanella” and Chopin's scherzo in B 
minor, electrical effect strangers 
but the the 
gram, precluded their adding anything to it for the en 
the class. At the fifth played 
Liszt's fantaisies, “Ernani” and “Ti Trovatore,” both beau- 
Liszt said that 
would 


playe d Liszt's 


tlat with Several were 


present, owing t unusual length of pro 


tertainment of lesson I 


tiful pieces, but little known in America 
thirty “Tl 


be much played or appreciated; that it was one of his 


it would be years before lrovatore” 


favorite compositions, and some day would become pop 
ular like the “Rigoletto On this occasion Jungmann 
played another set of mazurkas, being more successful 


Liszt told him he had improved, 
improve in the 


than with his first 
that if he 


ones 


continued to same ratio awhile 


longer he might some day be considered quite a com 


poser. Griien played Spohr violin concerto, but it was 
old fashioned and not at all interesting. Bendel played 
the thirteenth rhapsody for the second time, and was 
highly complimented. Mrs. Pflughaupt played the black 
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key study and the “Storm,” No. 12, of Chopin's etudes, 
op. 12. Boener rendered Liszt's fantaisie, “Massaniello,” 
in rather a shotking manner. Liszt said he possessed 


much talent, but no physique to carry it out. The 
fellow died of consumption before | left Weimar 


poor 
Anna 
Mehlig, who had been absent several weeks, was in her 
place, and gave the sixth rhapsody fairly well, and this 
closed an uneventful lesson. 

When I played the twelfth rhapsody for Liszt, he 
rhis rhapsody requires an intimate knowledge of Gypsy 
character and their mode of life. They rov 
ing people, extremely musical, but their songs 


said 


are a wild, 


and 


dances 
must be heard and seen to be known and understood, as 
they are entirely different from any other people. I lived 


among them for several months, expressly to study their 


melodies and learn their characteristic ways, that I might 


be able to make use of them in my rhapsodies. Of 
course, this may appear strange to you, and you’ must 
not take it to heart if | seem needlessly severe in my 


The 
me trouble. | 


remarks to you first measure of the introduction 


brought did not make the principal note 


strong enough The grace note was not short or decided 


as it should be. “Te Ta! Te Ta!” and he stamped and 
shouted so fiercely I was frightened out of my wits 
“These melodies are fiery and strong, and you do not 
grasp them,” said he; “you have no conception of theit 


Your playing lacks vitality and force. In fact, 
the 
this, my most famous piano composition 
the the demon 
thought he would 


When he had di 
lracy, to 


meaning 
contained in 
Let 


master 


you seem to have no idea of beauties 


me show 
second 


until | 


Standing at 
phrase 


you !” 
strated 


piano, 
after phrase, 
the 


piece, he 


break every string in instrument 


Mr 


this complicated 


rected the whole said 


a still better 


give yi 


understanding of work I 


will call on your colleague Ratsenburger to play it for you 


he thoroughly understands and plays it in a way to sat 


isfy my ideas.” Ratsenburger then played it, and won 


derfully well, too, having passed through the fiery ordeal 
of Liszt's scathing remarks, and he had thoroughly 
tered difficulties. This 
swallow overcome, 


and survived 


was a terrible one for 
but I took 
Madame Leutner, prima donna, and 


lesson 


its 


me to and the medicine 
Herr 
Bertram, baritone, of the Leipsic Opera, each two 
and the duet from Mozart's 


(“La ci darem”) in a finished, captivating manner 


sang 
“Don Juan 
This 
somewhat relieved the heavy load of mortification hover 


songs famous 


ing over me from the castigation I had received Sendel 
rendered Chopin's E minor concerto, accompanied on a 
second piano by Pflughaupt. They did not do it very 
well, causing the master to make some more stinging 
remarks. A young man from ¥rankfurt played the se 
ond rhapsody, and “Woodland Whispers,” of Liszt, fairly 
well. He received some comments and advice from the 
master. All the pupils were glad when the lesson wa 
over, and some of them commented bitterly on the 
severity of Liszt, calling it personal and excessive 

The next lesson was an important one, in that Ratsen 
burger played for the last time He did two piece the 
thirteenth rhapsody and the Chopin A flat polonaise, and 
both so well as to need no criticism. David and Griitz 
macher, of the Leipsic Gewandhaus Orchestra, were vis 


itors. They each played a concerto which had been re 


cently composed by them, and desired Liszt's opinion. | 


liked Griitzmacher’s cello concerto the better of the two 
but the majority of the students favored David's violin 
work. Pflughaupt played the A flat ballade and the ber 
ceuse of Chopin, receiving no special comments. Mrs 


Pflughaupt played three Chopin studies, the one in thirds, 
the C sharp minor, op. 25, and the “Storm,” No 
10. I played the sixth rhapsody. Anna Mchlig played the 
eleventh rhapsody and “Hark! Hark, the Lark!" which 
closed the lesson 
On occasion 
guished Berlin musicians, Joachim, the violinist, and Tau 


12, Op 


one we had a visit from two very distin 


SIR Joachim played the Bee 


thoven violin concerto, accompanied by Liszt 


the equally noted pianist 
Unneces 
sary Tausig 


contributed Chopin's A flat polonaise, playing astonishingly 


to say, it proved a remarkably fine treat 


The students awarded him applause and “bravos’ 
The handsome contralto of the Weimar 
Fannie three of Mendels 
sohn, Schumann and Lachner. She was accompanied by 
Liszt. The master said he knew that all the fellows wanted 


the privilege of accompanying the beautiful Fraulein, and 


well 
without number 
Opera, Harkness, 


sang songs 


to prevent jealousy and duels he thought it wise to do the 


accompanying himself We all laughed, and Fraulein 
blushed crimson, although it did not prevent her from 
singing the songs most charmingly. “After all,’ said Liszt, 


“it takes a man like me to bring out the fine qualities of 
this handsome Fraulem’s singing and make her successful 
If any of you boys had aceompanied her she would have 
failed,” and he laughed and shook his long hair This 
caused “the boys” to look and smile at cach other, while 
the master chuckled in his sleeves at our discomfitur« 

\ very important occasion was when Rubinstein played 
a study in sixths of his own 
The rhapsodie was 


Liszt’s ninth rhapsody and 


composing, not published at that time 
strikingly, grandly rendered 
that he asked Rubinstein to let him try it. 


The study so interested Liszt 
“When I was 


im my prime,” he said, “1 considered no on 

me in playing sixt! laking the manuscript 
to the piano and actually iyed the study 
than the composer himself 1 play« 

pressed great surp ul \W | 

Liszt, “1 have played more te¢ Kercise 
even fellows put togethe My father st 

a rod and compelled me to practice t 

every day for years lalent may have 
with my playing, but | ASsu y 

done much more for me. As you all know 
cessant practice are over, although | | 
rance and the fruits of it left, as y 


Another important 
David played a tr 


Liszt seemed to make 





, , 
tinually crying out 


When the trio ha play ad thr igi 

ing it received was beyond descriptior 

ind his music were nt down into the lows 
thought then and sti nk that if 

the music properly it would have app 

tive Such ts the willl ‘ Ity, som 


greatest artists 
My 


me beyond 


turn t piay at thx 


necessary | iccompl 
it would be necessary f 


said, “I am going to take one my 


renowned art furop 
cellists and vor 1 alike i ick! 


Whenever any of them were in attendance 


Most of them were willing, indeed IW 


certainly valuabl ther 


r and his class of young as 


such a masts 


and it was eq 


lessons, which the f y t ‘ 


profit thereby | , er tl the opt 
seeing, hearing and know | 


artists were of vastly mor " juet 


the actual lessor recite alt 


cational and beyond price Witl 


the 


wa most learned, lx posted 
ever lived W hake 


has 


harsh unkind remarh 


Liszt w nt 


with me pe 


ind 


known to himself, 


and lenient 
of the pupils received l presume e fri 


yon Moritz, which | possess« iten pr 


humiliated, together with the 


nD | | 
Bendel before the 


thoroughly learned under 


to the master, another main f 


my behalf. Be that as 
plaint, and have often offered up my m 


for the favors I received. |! 


said and done, b 


to understand the nature 
To correct a tew 


me say that prior to 1862 the lan 


and myself were Liszt's only Amer pups 


| have no meat f know? whe hi 
Liszt lived nm Ron fr te 


tonne 


pis were 


ing only short vacatior 


ter his return he cont 


time of his death, and, no doubt, had many 


pils in his large and international classes 


it think what | ha wr 


\merican 


pu 
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». MUSIC IN THE MIDDLE WEST. 
- 
1 t t { lan hes, generally, have left this necces 
: } { t the Christian Scientists to make, but that 
luc Si i themselve should have waited so long to 
f ( 1 complaint. It is impossible to get enjoy 
lw rgan playing (almost) anywhere, on account 
f i practi ft ing through music, in church 
f it \ gular training in this “enormity” is 
ganist lves, in the chcracter of “play 
ic usually adopted, and which is a loud, bold, 
i pd I to any mind to hold a single thought over 
| p 1 However dull he may have been during 
° | \ equent) organist, on the closing words, puils 
dent l yps, all the pedals, and part of the floor, and 
g broug! ecomes a maniac of noise, stirring up staid people (who 
t t en like stones for an hour) into a shop counter 
é ip ly, forced to the screaming point by the or 
} grand t iting a rasping, discordant effect that 
re g but devotional, not to speak of being far from 
a man i I tistic rhe question is, Should people ever 
I} ‘ being played, and should musicians 
f re FFP | mg hil p opl talk We cannot edu 
f- in Christiat ple t ertain cou of conduct, and then expect 
|." I Mar fferet at times 
eRe, 
( W itn 
: \\ REN ; H (1 i live musical element An oper 
ee? Mir William Christian, president, has 
tr ‘ : 1 per p n the open air Che presi 
; | Mir i Jencke vice president; F. K. Dor 
' fe mat d F. Dexter, opera manager, hop 
Peopk 
t rage the stud tf opera during 
wint 
, a 
i rorn 
Bi \ | Mi 1 Kivlich laughte f Judge Kivlicks; Lucille 
| 1 beautiful girl of sixteen; Celeste Allison; Mrs 
Rea & \ t lyric sopran nd Bradley Keinbraugh, 
( nt 1 mat ix feet tall and with a full bass voice of 
| me of the promising students in Mrs 
le J chool This is another Southern musi 
in Ww ‘ y i Ivanced her music studio into a 
RHEINALD BARYTONE 
SOLE MANAGEMENT: 
WVALTER R.ANDERSON 
6 West 38th Street, New York 
*Phone: 49-38th 
is (Late General Vanager of the Conried Metropolitan Opera Co.) 
MUSICAL BUREAU 
Metropolitan Opera House, New York | 
| 
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whe ere under contract with that Company for Opera and Concerts. 
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XX 
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and seeks correspondence 
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collaboration by pro 


to that 


and music would 
in this 
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tessors project, 
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end 1539 
Clark, the Milwaukee 
schools, president of the music department of the N. E. A 
Ind., but Salt Lake City 
She will there splendid school music 
of the efforts of William A. Wetzel, 
strongest leaders in this line 
nre 
Witmar, « 


should be 


Frances E music in 


is at Angola, soon leaves for on 


a flying visit find 


accounts, result one 


of the 
Columbia, Mo., and 
added to the list of 
thei 
ScTVICe 


ot 


rhe 
Gwilym Miles, of 
talented Eastern musicians 
the Middle West and 
It doubtful 
will 


He 


names of T. Carl 


St. Louis, 
made homes 
big 


the 


who have 
for 


Mr 


concert 


are there doing 
if 


to remain 


mm 


admirers ot! art 


the 


music is 
Miles 


held 


permit him away from 


inducements to return to it 


nee 


University 


Is receiving 


mus.c school has 


The 
ular 
form the 


(Neb.) 


opera 


a reg 
ind two patronesses 
Haute 


Lincoln 


school of One hundred 


list of reference for a Terre conservatory 
of music 

| an ed 

organist, of 
Northampton ( Mass.) Insti 
death, of Ly 


associate 


Jaldwin, the director and teacher 
head of the 
is mourning the 
his friend, and 


Mr. Wellman 
and in the 


Ralph 
Hartford, 
of 


nan L 


Conn., 


tute Pedagogy, loss by 
Wellman, for 


Northampton 


an 
had 


schools 


years 


in the work singular 


and other 


Mr. Well 


success in the Institute work 


music in Northampton. A large circle mourns 


man’s loss and sympathizes with Mr. Baldwin 
ure 


theory and harmony, drama ic expressio 


for 


Sight singing, 


future teaching, public school music 


the 
and 


normal traiming 


curriculums of college and 


of 


work, now appear upon 


university music work, many schools music are 


“Vocal 
attention is being called 


another 
let 


day 


adopting the new features language” is 


feature to which his means, 


it be hoped, that the enunciation of some 


total 


singers may 


intelligible. Singers’ unconsciousness of the 


become 


maimed condition of their word formation is the greatest 
this line 

nre 

St 


and 


obstacle to results in 


the his admir- 


choir 


Charles Galloway, Louis organist, by 
able 
Missouri 


attracted 


music at the recent 


St 


address 
State 


upon organ 


Association, Louis, has 
the 
Many are seeking light upon this important 
Mr 


and to 


Preachers’ in 


wide attention, and paper has been exten- 


sively quoted 
a devoted in 
that it 
He 


department of music art Galloway is 


of his instrument, such an extent 


him to take a 


structor 
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rs his work to 
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in the entire loss by fire of a charming summer home in is sure to be on the ground. Music work and musk Florence Turner-Maley Home. 
Chateaugay, near the lake of that name in Northern New workers are certain of attention, of publication, and of } r-Malev 
\ t | rence rnc ale 
York, and where she, with a friend from the capital, had consequent certain wide circulation. However slight th Ly | 
I i n in Euroy ari 
° s ‘ I i ) i I ne 
formed the nucleus of a valuable summer school The be, it is the source f pleasure and satisfaction, of ex M4 ' ‘ 
mer 1001, ih I y sang at number lraw 
work and patience of years by the young people has gone tension of interest and juaintance, and frequently = whi a 
into the hon It was on the point of becoming their copied and commented upon far and neat Friends an vi t Bradtord 
very own this: summer \ large and happy party were in strangers are brought int nd kept in touch with the lospital and for Mr 
the house at the time nd Miss Bentley narrowly escaped musictat interests, and unexpected i W 
with her life Everything save faith, hope and love are By leaving the paper at home to be 1 n ret t the hon f Senator and M 
lost the | le hey | n yimp | ! vl 
fa large t ! i ! pt I W I 
{ \ 
zneree Valuabl yp é at : l, w } 
Many Western cities, the N. | Association at Clev been a lift of rout now 
land, and the Chautauqua Assembly, were this summer The papers usually di I 
charmed by Miss Bentley in ; ique form of ustration pearance during the summer d tl f z VY 7 ' c 
- ‘ | ‘i ‘ 
of the possibility of dramatization of music by children what may there he ce! g oF gent. 
taken from a series of books upon which she now is en numbers is bot! rtal 1 tr 7 ‘ nd 1 x 


gaged, and 


‘ * 
’ " ¢ ‘ tY } 
dramatic and instr ve gifts and unusually winnir . : 
personality tm Is a period wl 
| an nd 
Ss ( hor n.: 1) ( yf 
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ut extra charge, as the Combs institution is affiliated with and musical knowledge that was a thorough enjoyment.—Musikalisch« 





the University. These courses include French and Ger Suatechen, 

man, as well as several English courses. The roster, show The well-constructed program promised a very interesting evening 
ing the exact division and classification of the work the "4 as the Misses Adamian proved themselves very clever and 
students, are expected to do is very interesting. A new musically well equipped pianists, the pleasant expectations were 


4 A 2 . fully realized —Miainchener Neueste Nachrichten 
feature of this book is a list of some 150 graduates of — 
Unalloyed enjoyment was offered by the sisters Héléne and 





the institution, who now hold positions of prominence. 


zee, : 
* in individual proficiency the young ladies showed themselves to be 
} . . seal _ : as > > ee ‘ P 
rhe Willow Grove musical season is nearly over. Sep eminent artists. It is indeed a pleasure, in this somewhat neglected 


Eugénie Adamian in a concert for two pianos. In ensemble and 


tember 7 will be the last day of Sousa’s Band Willow branch of two piano concerts, to meet once more performers of 











Grove engagement During the past week the weather “"iuestionable artistic ability.—Volksblatt, Stuttgart 
been bad for outdoor music, but the audiences have Ihe two pianists stand today well tip on the musical staircase and 
been large, in spite of the unfavorable cold and rain. The perform their tasks in a decidedly musical manner. Their ensemble 
' . . is especial! emarkable.—C statter Zeitung 
é music has been exceptionally good at the Grove this year. eepecially remarkable ennstatter Zeitung 
' K », 1908 [he Theodore Thomas Orchestra was delightful, although Yesterday evening the sisters Héléne and Eugénie Adamian intr: 
i the Ham in some respects a first class band gets the best results duced themselves to the eners punts as performers on two piane 
. and offered such a finely interwoven and well-balanced ensemble 
final verdict in outdoor work : , 
that the two instruments seemed as one. There was nowhere exalta 
his last cir nee tion of virtuosity, no faltering in the rhythmically complicated 
ling in at The other park bands have been playing good music passages, but always a perfect agreement between the players 
1 , _J . le . 6 vet} 
ft enterprise is assured. this year, The Fairmount Park Band has been making Neves Tageblatt. 4 
ae { te for Philadelphia, has been pr¢ a name for itself for some years, and the Municipal Band In strong contrast to the Berger Variations was the mood of th 
i ‘ : f me tin and tl issurance improves every week Witson H. Pie. Liszt “Concerto Pathetique,” beginning in deepest sorrow and icad 
: ' ' 144 1 ing on to victory and triumph. The young pianists understood how 
t tne w qd nave ampic - — liff . " h i il lif, . : ‘ 
to differentiate Letween these radically different moocs and brought 
, 
peop egan to r Martin Krause’s Brilliant Pupils. them out in a masterly manner to the audience.—Frankfurter Musik 
tet mmer outing The Misses Adamian, pupils of Prof. Martin Krause, und Theater Zeituag. 
; ReReR*, | eli ‘. P a ger ED ee 
. the emine nt Berlin piano pedagogue, and one of the pillars It was indeed a pleasure yesterday to notice how clearly worked 
tur review of the famous Stern ( onservatory, recently have been out was the performance of the pianists, how finely the intentions 
w that the root 1s On playing with gratifying success in Leipsic, Munich, Frank- of one conformed to the other and how the important was separated 
} y teel oi “¢ for "7 . Tk ° . : fro » incide anc oO notice h one conside 
~ ( ; ‘ Che large steel girder for fort. Stuttgart and Geneva The critics of the principal fom the incidental and brought to notic When on i 
| it W quite a ight f th iti H : : t beside the dazzling though solid technic, the richly colored, m 
t i ute a sig nT 5 se Cc are P aising x ‘ 
; a papers 0 1ese cities are unanimous in praising the per lated touch which compassed strength and delicacy, the interpreta 
ae oa bring this im formances of the youthful artists The criticisms are tions, so remarkable in view of the youth of the performers, th 
4 from the railroad station herewith quoted: precision and grace of the rhythm and the attractive presonal 
were in place to lect “ _ a shown in the young ladies and their playing, one may well pron 
: Particularly in the “Variations upon an Originial Theme,” by tt , snittiek tor antiad aientias Schwihieche Merkin, Stutt 
te, r ' res > . oe 1 duo success in a stic encdeave “Ce 4015 eran, ‘ 
Cw HO t was resting in Jerger, and Liszt’s “Concerto Pathetique,” the pianists proved them oa 
a : sar 
ee longs elves to he unsurpassed artists They showed perfect unity in 8 cnnatetnad 
ensemble 4 interpretec > wo a masterly manne ‘ipziger . 
sae as - und tetergrees ie Weehe in & masterly mennes Latpetgrs The ensemble of the young pianists left nothing to be desire 
' \bendzeitur Z 
t Hammerstein The an . = in freedom of thought, finesse in dynamic values and perfect und 
desir to found The pianists Héléne and Eugénie Adamian had an enormous suc standing. —Wiirttenbergische Zeitung, Stuttgart 
Acti in the new ( Ipera in their concert in the Conservatory La Suisse, Geneva co . 
Philadelnl i mee The entire program, played from memory, showed a full unde 
pirit Phijadeiphiar to The two young pianists, Héléne and Eugénie Adamian, offered in standing, faultless rhythm and technic, and decidedly spiritual ind 
> ‘ he ‘ t at their dispo al the C major concerto of Bach and Wilhelm Berger's ‘‘Variations on vidualities. The effect ot the remarkably clear performance w 
: tag for practice and per Original Theme for pianos, a perfection of technical ability thrilling. —Journal de Genéve, Geneva. 
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George Anderson, Pianist. ties, these depend so Mr Anderson thinks, as much on 
ciceeiiin, Cink. iledy: Mikes: tak proper physic nditions of hand and arm as good sing 

icramento, ies 1 Nas had 
At the ime depends on the health That to fully insure those 


proper conditions a certain control over the playing mus 


ured bedore going to the piano. Inde 
hip should be the desired thing to he 


is man believes that theoretical and practi 
tld go hand in hand. Mr. Anderson has 


se consisting of ear training, harmony 
history in lectures, an 


charges only a nominal sum, and 


must be taken into account, ?' eeds to make h cours blhigatory for all who study 
ni ith him This the earnest student glad to d 
nd whe accord piano with him Ms tne earne student is glad fo ao, as 
1 WOTK icc Ta ; . . , - 
n ind ndent he sees if Is Of Immense value to him In is WOTK 
< The tll lMcpenaen 
| , 
7 » ¢ ROR gaat ee During the year Mr. Anderson gives six or eight recitals 
i i \ 1 pratt iw 


with mere imitative 











MANAGEMENT: 


when the pupil pl 


ivs his regular lesson work, or the pieces 


1e bh ot 7 » to during the hes } oO 
show work” resorted to by he has given attention ( 2 year These ¢ con 
£ Geor Anderson’s teacl siders of more value to students than the average publi 
) 5 r derson’s teach 
, recital, when only on r more compositions have been 
ng as I have never befor 2 
oainsk Vesa? 4) , : worked up, exclusive of all else, but these come later, whet 
pupi ve his work as pu : : . : ese 
with ae ny eT pupil is sufficiently advanced | not until ther 
In the choice of teaching material, Mr Anderson i 
m to feel that there is such a ¢clecti He thinks the public should know Bach as a t 
with the routine from pupil nical developer, aside from other things. He likes 
love the road that leads them French school, but thinks that such writers as D’l: 


Debussy and Fauré, for example, do not generally appeal 
for becoming this man’s pupil to the student until | s developed more or less appre: 
ense. “Every one has music tion of what might be termed subtleties of atmosphere 

Anderson. He succeeds, as few tone color, harmon nd cl He feels that Debussy 
pupil to apply this common and D'Indy do not always attract the student’s ear at first 
the pupil thought, perceptic He helieves in diversity, and works accordingly f 
nd enthusiasm, all of which dt 
is bound to make the practical George Anderson was graduated from t New Englan 
1 tone quality ; and quant Conservatory of Musi was a student of G re W. Cha 


Mezzo Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


R. E. JOHNSTON, | St. James Building, Broadway and 26th St., New York 





ublise 





ORMSBY 





SOPRANO——— 


Soprane Soloist, St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
HAENSEL & JONES 
i East 42d Street, New York 


— ————— .\ 














AND HER COMPANY 


EMMA SHOWERS, Pianiste ; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accom panist 


Management: R. E. JOHNSTON, St. James Bldg., New York 
Mme. Nordica uses the Everett Piano Exclusively 


Fall and Winter Tour from October 7th, 1908 
to March ist, 1909 


ADIGA 





MI 
A 
R 
i 
Ee 


SOPRANO 


1710 Chestnut Street 
Philadeiphia, Pa. 





ISABEL HAUS 


SEASON 1907-8 


Address: THE ANSONIA 


CONCERT 
PIANIST 


New York 





rr=ZPo 


BEDDOE 





Dramatic Tenor 
Concerts, Oratorio, Etc. 


ADDRESS 


HENRY WOLFSOHN 


131 East 17th Street 








wick, Louis Elson, and ! g . 
irked § pri g g W H Ww 
with 1« I ne est ( bh 
‘ s che re Ww 
epair ; ac { \ 
ct \ gaged im teaching Nex \ 
has ft cement t ‘ 
cise il W t ] ly f 
pils uv rl E tw \ 
We { s l v 
\ ! 
“ « ‘ 
; 

! ‘ l 

Ww 

t i 

fte \ t \ 
ga \ 


William Nel ! rit Ww | ( 


abi y s 
p! 1 be 
} 
2 m 1 \ ~ 
| wl ‘ l te W 
work ring ] 
ft 1909 
nage 
W 
" 
R 
WW 
‘ . 
t 
. ' 
\ ' 
' 
- 
t r , 
~ 
‘ ‘ 
Pi ‘ 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Halil 


luring July, Wednesdays tud sed 
in => september, M sys and | 
days ng) if ( ber t “ remove 
to ‘Taas Broadway M 4) Ww 





Mail Totem 00 Chapel Stree! New Haven, Cor 





1 ek | 5 SIRI HS ARBRE 0: 


WOLLE, 


Address ORGANIST 
THE WOLFSOEN MUSICAL BUREAU, 131 East 17th St., New Yor) 


GRAND OPERA SCHOOL 
direction ot GUSTAV HINRICHS 


(Conductor of American, National and Metropoliten Opera.) 

MR. HINRICHS will be assisted by « corps of the best assist 
ants and the best Opera Sta Manager in America. Practical 
stagework daily; TRIAL PERFORMAN( ES WEEKLY Lecation 
to be announced 

Date of Opening October ist, 1908 

Address all communications to Gustav Hinrichs, care of Metro 

politan Opera House, New York City 
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Leipeic, Gi Kaiser Vilhelm Str. 1 
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rfully realistic portrayals of Santuzza (a role she 
Mascagni ‘Cavalleria Rusticana.” Equally 
sere her performances of Carmen. After the 
gy P ians heard Calvé in the roles of Carmen 
2 the levated her to first rank, and she 
‘ h rT i But Calvé is not an artist 
€ limited p Because she ceeded in making 
f certain rf more real than any 
nig vi id attempted them, the public went 
| years demanding to hear her in but half a 
t n she could just as well have appeared 
It w good lgment of t te Maurice 
G first heard Emma Calvé at the 
l volt Opera H 1 New York. She made her 
lel é 1894 r fame spread like lightning 
I that i voice, to behold the woman, was a 
) ilege that 1 peragoer ever missed The fever to 
ert w equally great, for she was equally 
leed evening dress, one really saw more 
is than when she essayed one of 
if to have the privilege of hear 
Calve neert another season, it may interest many 
A he prima donna will sing some of the prin 
from her repertory, in addition to old and 
Frenecl ny No singer in. this ountry of 
n ph tc ner (or his) credit T he 
f America w e the third Madam« 
( t S| will agai travel in royal 
( Vil ery lux \ ind care required 
t ri f reat artist \ 
W ! { upporting com 
‘ Madan ( } endeared herself t 
ircle of friend bot n tl countrs ind the 
) World Her charits ire munificent im extent, and 
er good worl ¢ manifests that wisdom 
nt tering her wealth so that 
‘ é t d plift her ward 
eu { Madarne Cal ve 
woman and many a young man 
! we their ability t support themselves 
mfort to the timely assistance given by 
1 donna 
\ ( é tires f her professional en 
to her estates in the South of France, 
her teau, one of the most beautiful in Souther: 
ittention f travelers from far ard 
te Madame Calvé 1 leal, for she 
well bred and by nature too kindly to in 
t pon friends or guest As a 
fads, beyond a love for outdoor life 





been said that 


poor. It has 
Madame Calvé is deeply interested in things occult, and 


her motor car and her 


true, it is but the manifestations of a mind 
No one can study the life of a woman 


if this be 
truly religious 
like Emma Calvé without being impressed by its sublime 
purpose, for by her art she has elevated millions, and the 
wealth created through her art has enriched thousands 
Madame 
ind will include the 
United States 


ists of distinction, Brahm den Berg, the Dutch pianist, and 


Calvé’s tour will open in Canada, October 9, 
principal cities of the Dominion and 


She will be accompanied by two art 


Karl Klein, the young American violinist. The tour is 
nder the management of John Cort and Louis Blumen 
berg 


Madame Trotin Advocates the Standing “‘ Do.” 


Madame ( 
Blitz, and not the movable Do, about 
Madame 
it her Carnegie Hall studios, after October 1, 


Trotin advocates the standing Do, like Dr. 
which musicians 
have been debating Trotin will receive pupils 
in theory, 
singing. She will have day 


Half 


rate tuition is offered to wage earners who join the even 


ight reading and ensemble 
lasses and also night classes for working people 
ing classes. Madame Trotin is a thorough teacher, filled 
with zeal for her pupils’ progress and love of music. Up 


in Walton, N. Y., where Madame Trotin passed the sum 


ner, she and her young daughter gave a recital several 
weeks ago. An extract from the Walton Reporter refers 
foliows to the affair: 


Madame Trotin played in a most artistic way, showing exquisite 


ntiment. taste and delicacy, a program devoted to modern con 
sscrs of all countries An unusual feature of the musicale was the 
earance of Madame Trotin’s seven-year-old daughter The child 

with a sweet, clear voice a group of children’s songs and 


ed already a very decided artistic temperament carefully traimed 
mother, who teaches her after a method of sight singing 1» 


ch she is a specialist Both artists were highly appreciated and 


Marx-Goldschmidt played a new piano work with 
a “Spanish 


Berth 
hestra recertly in Saragossa, Spain 


Ricardo Villa, and is said to ke very bril 


It is 
ar taisic,” by 


iart and effective 


\rtistico, the Italian music paper, 1s not m 


operatic trust formed there recently, and 


omrion that La Seala and the Ricordi pub 


1g ir will not yom the venture 


Brand 
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Vienna Volks Opera next fall 


The Festival of the Violets,” a new opera by 


Buys. is to be done at the 
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Were are the pupils of yesteryear? 
LoNDON Musical News inquires: “Ought chil- 
dren to be taught Music?’ Ask them. The answer 


ill be decisive 


ominous silence is the sound of American 


TH 


piano manufacturers engaging American artists for 


tours this winter 


HIAMMERSTEIN is to add a conservatory of music 
to his Philadelphia Opera, so the latest Thirty-fourth 


street bulletin says. Hasn't he trouble enough ? 


—@---— 

‘PRINCESSE D'AUBERGE,” the opera by the Ant- 
verp composer Jan Blockx (produced there in 
1896), will be heard at the Manhattan Opera this 
scason 


lure Strand Magazine tells us: “Music is a key 
that unlocks the door to a beautiful country.” With- 
out wishing to appear unromantic, it strikes us that 
a first class ticket to Lago Maggiore or California 


vill do the san 


. 


lie Times savs that New York restaurants pay 


v for their dinner and mid- 


ove S 1,000,000 vceat 
night music. Judging from the samples we have 
heard, we should say that the New York restaurants 
are being overcharged most outrageously. 

liose large, flat spots on our earth, plainly vis- 
ible from Mars, are the heads of musicians who 
have been to Europe this summer, and now are tell- 
ing their poorer colleagues at home how bad it is 
for business not to go abroad every year 

Pie Musicat Courter officially declares the sea- 
on of 1908-09 to be open. Now let every musician 
bag what he can lt is a fair race with an even 
start \nd let us all resolve that the devil will 


atch the hindmost 


\re you ready? Go! 

luk recent running away of a woman from a 
tenor makes one think that perhaps those women 
are mistaken who run after tenors \t any rate, 
the reversal of the usual process pleased some nor- 
ma! persons even while it jarred the one deserted. 

\lempers of women's musical clubs who are seek- 
ing themes for their essays this coming season ought 
to try some psychological subjects like “Gratitude 
\mong Musicians,” “The Just Musician,” “Singing 
and Jealousy,” “The Vocal Teacher Without a 
Method,” “The Ideal Accompanist” and “The Musi- 


n's Bank Account.” 


Cl 


A 

Car played piano and scared burglar away,” 
reads the headline over a sensational news item in 
one of the New York dailies \t last. men and 
women must realize that the underrated feline tribe 


is a match for human skill when it comes to playing 


a mechanical piano. Will future advertisements of 
mechanical pianos read: “Even a cat can play 
them” 


Tue European cables, last week, sizzled with 
operatic news and sensations. One of the reports 
sent across the \tlantic for the purpose of astonish- 
ing Americans was a story telling of Mary Gar- 
den's feat in climbing Mont Blane attired in men’s 
clothes. Perhaps the person who wrote the story 
thought a lady ought t 


highest point of the Alps arrayed in a ball gown. 


make the ascent up the 


lie advent of another big orchestra for New 
York, with Gustav Mahler as the musical director, 
has called forth no end of discussion and denunet 
ation. Some of the objectors are frightened, others 
merely angry. ‘These mortals seem to forget that 
this is a free country and that New York is the me- 
tropolis thereof. Even the staid New York Times 


voiced its apprehension on the musical prospects for 


the advancing season in an editorial entitled “Threats 





Nonsense. New Yorkers 


of Too Much Music.” 
never have had a surfeit of good orchestral concerts. 
No one will weep if some of the inferior concerts 
are discontinued. 


Louis C. Ertson, one of Boston’s real music 
critics, in a lecture on Mendelssohn, delivered re 
cently at the Old South Meeting House in that city, 
alluded to the felicitous Felix as “the Tennyson of 
music.” The lecture contained many other good 
things—so many, in fact, that a resume of it will 
be reprinted in the next issue of THe Musicar 
COURIER. 
Sa Ae 

Ir is reported that Lilli Lehmann will open a stu- 
dio in New York after she returns from her concert 
tour this coming winter, This may be just one more 
rumor that must be denied a few months hence. 
Years ago it was stated that Materna, another Ger- 
man prima donna, was coming to America to teach, 
but she never came, and probably such a thing as a 
permanent residence in New York never was even 
considered by her. 


New York turned into a fete from early morning 
until late at night, and all because some American 
men won athletic games at a recent contest in Eng- 
land! When will New Yorkers become sufficiently 
interested in art to go out of their way to honor 
an American composer, singer or pianist who has 
achieved glory in the Old World? Recently an 
\merican woman composer returned to her native 
country after having her works performed at pub 
lic concerts in London and Paris. The New York 
papers did not even announce the home coming ot 
this gifted woman. Columns and columns were de- 
voted in the last Saturday and Sunday papers to 
the parade and other particulars concerning the 
American athletes. 


Tuere is a good deal of fuss in the New York 
morning dailies about a foreign opera singer named 
Labia, and the space scribes are breaking their 
heads as to whether she will sing at the Metropoli 
tan or the Manhattan. What's the difference? As 
far as we can remember, Labia has been singing 
in Berlin without startling the very musical public 
and critics of that city, and unless she has improved 
sensationally during the past three weeks or so, 
there really is no occasion for all this pother and 
herculean effort to lash our local opera lovers into a 
fine frenzy over the “Countess” Labia. The title 
must have come at the same time as the sensational 
improvement, for in Berlin the lady was content to 
be known as “Frau” or “Madame” Labia.  Inci- 
dentally, she is a good singer and a good actress. 
Why not introduce her to the New York public on 
that basis ? 


Newspapers from Tréboul, Finisterre (France) 
tell that Arthur Hartmann was painfully injured 
while trying to rescue his “Strad.” from the burn- 
ing Chateau St, Yves, where he was a guest at the 
time when the conflagration started. The guests 
were asleep and the cry of “fire,” on the part of the 
servants, startled everyone into a frenzy of fright. 
The host, hostess, and all their friends were safe 
on the lawn when Hartmann’s absence was noticed 
lwo footmen dashed into the blazing building to 
rescue him, when the violinist emerged, his hair 
singed, his elothes smoking, his face begrimed, but 
his beloved “Strad.” tucked safely under his coat 
Hartmann’s arms, neck and legs were .found to 
have been licked by the flames and he was hurried 
to a hospital, where the doctors pronounced his 
injuries to be a matter of a fortnight’s cure. The 
owner of the Chateau said to the bandaged Hart- 
mann: “My friend, does your neck hurt?” The 
artist smiled through his pain as he replied: “Yes, 
but it would hurt me more were the neck of my 
fiddle burned.” 
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w Russian Instruments of the National Type. 








played at first mostly by “Skomoroch,” the kind of 


strips for the same use as in guitars and mandolins. 


The accord is in fourths. The improved baialaika 





( ric time ere traveling musicians who were busy as much with 
" ‘ il iad a Ot music as with robbery, theft and magic This was 
ese national Ru in the sixteenth century. The Russian domra had 
( iy be heard in Ea two strings tuned in fourths and was played with a 
( ( hich are still in plectron,as is the mandolin, The archzologist gives us 
peasantr hese uisical three kinds of domra, viz.: (1) domrischko, that is, 
a vel indeveloped, the small domra; (2) domra; (3) domra basistaia, 
fact being hidden in’ or domra basso These three domras were played 
t from the era’ evidently in ensemble together, as it is known that 
ituries, the clergy were the “skomorochi” (the plural of “skomoroch” ) No. 4.—Balalaika—Front and back 


( itional music ving to. when wandering, had domras with them as well as jg now in five sizes: First. balalaika prima ; secorid, 
ian songs, as well as other musical instruments \t the courts of Rus-  palalaika secundo; third, balalaika alto; four, bala- 
dolatrous, sian T’sars of the sixteenth and seventeenth cen-  jaika basso, and five, balalaika contrabass. So now 
e of the igs were the turies there were living, as the permanently em- 4 fyll balalaika orchestra is created. 
I and musical instru- ployed, several ““domrotchey Ill. GUSSLY—GOOSLEE (German and Eng 
the clergy as the struments The drawings represent the Russian domra of The ancient 











lish spelling). Russian gooslee was 





= ‘ o ’ wenteenth and onc ere . , ; : ’ 
2 During S the seventeenth and eighteenth centuries. played by vibrating the strings with the right hand 
» wa en to the na and wrist, while with the fingers of the left hand the 
en fashion, sound of the strings not wanted was deadened, or 
lat dur e than two stopped. Afterward, from the fourteenth century 
instruments and Songs the kind of gooslee, widely spread in the eighteenth 
were de the ob century, was different from the primary one. This 
. Fe the - 1 
balalalka-—\ tn second one had the appearance of the horizontal 
of anything harp, with metallic strings, which were tuned chro- 
UPA , coin Me. s-~Ancient Doms matically. When playing, the pizzicato method was 
dest , ervthing na : 7 J . used. Both kinds of gooslee are restored, the new 
, apc shinies he restorers of the ancient domra, first of all, : = : : 
nt lancipation, UN : : : - est one (still to be found in the villages) and the 
f that tl built three kinds of domras, but afterward, sub- ts : 
iry, tl he na most ancient one. The only change is that the 
: ; — ollect ect to musical considerations, they increased the c 7 
e 1 rted CONC method of deadening the strings not wanted with 
la of R mn the left hand fingers now employs a special little 
pedal for the purpose. Also further improvement 
th th is on its way to be effected, that instead of deaden- 
ut ing the non-wanted strings, the strings wanted will 
the people the be lifted up to be put in play. These two species of 
ta gooslee give the special very charming shade to the 
rit play of the great Russian orchestras, and, [| think, 
( dition might even be played separately, like the harp—the 
to six species of the domra, so that now in tone is clearer and the instrument easier to play 
( ona chestra the great Russian national orchestra we have: First, IV. SVIREL.—This is one of the most ancient 
( ince, the domrischko, or domra piccolo; second, domra ma- Of musical instruments, especially famous in the 
| Spaniards U laia, or small domra; third, domra alto; fourth, Greek, the so called double flute of Pan. Through 
mans an ensemble ot zithers, domra tenore; fifth, domra basso, and sixth, domra Byzantium it was brought to the Russian people 
he eighties Of Contralto. All of them are of the same type. The and is now in common use there among the peas- 
I ians ; notwithstanding improved domra has three strings, because the antry of the Government of Smolensk, being abso 
~ , Nan ThOS€ specimen from the Viatka government has this lutely forgotten and obsolete in the whole rest of 
opeans fact that may be number of strings The accord is the national one, the world. 
n ol national each string tuned in fourths rhe domra is played a © * 
, ’ ‘ ; at er) . ‘ . t 
etter tha me with the plectron, like the mandolin 
Il. BALALAIKA.—Under the religious persecu- " a? } 
ut KR nstru- tions the domra was degenerated into balalaika. 
| f 4} , il ' 1 1 No. s5.—Svirel. 
‘ bas t the ex For a long while the balalaika kept its round shape 
, tion among the Svirels are tuned in fourths and played both to- 
' with the real ancient gether by the same plaver at once. They are very 
' the cde necessary for the accentuation of the movement and 
1, e historians and give to the ensemble much tone and richness 
' th : thrown V. JALEIKA OR DUDKA.—This is one of the 
EN ; ic most ancient of wind instruments, evidently well 
, w peculia ch as 
‘ eth pl known to the Slavonians, in that very remote time 
{ | dial - 
, a when they formed part of the other Aryan tribes. 
re Che other peoples of Western Europe graduall 
if lor imstance € parts 
We prop TT ne b tter 
hy | an ] pes and tl « St ings 
N 
iteria \bove a the great 
to the theoretical correctness . ’ . . 
' SaERAEE CENA a f body and its plectron. but afterward, that is, from 
nsemb inst e tune tort oer 
: © agains: & on the end of the eighteenth century, under the influ 
ws of musical scienc . : 5 
, . uoseree’SS ence of the lack of any culture, it gradually deterior- 
; SU OF ated and its original qualities began to disappear 
is instrument was known to the \t the beginning of the nineteenth century the bala- 
nt Egyptians From the east. laika at last attained the three edged shape of body, 
g 
ges, it traveled to western Eu- as the easiest to be built, and the most ancient way 
ra became the prototype for f plaving was adopted, viz., without plectron, but 
nandolins and mandores. Into giving the vibratioh to the strings by the two finger 
~ d : 








ra was introduced by the Mongols tips, and moving the wrist. 





uite a common instrument, which was As you will see, the instrument has thin metallic No. 6—Jaléika—double flute of ancients 
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changed this instrument into the clarinet and _ its Luck in his operatic venture keeps pursuing tory of x Te 

varieties. The great Russian orchestras have the Oscar Hammerstein. Now fashionable society has | ©@™™! grit O 
jaleika, with the only innovation that the holes are received an invitation to witness a Sal lance at es et: ‘ 

¢ iy, ) 


situated chromatically and stopped with valves. the summer home of one of the social leaders hus 


The shape is the same as that of instruments which unconscious! lvat wents are working to arouse Whe fe Lea 








i new interest the W “Strauss I v he s M N t i) 
presented at the Manhattan Opera Hous A ; N S 
ter Doubtless e first rf nee } < 
{ a \W re ‘ 
he atter ] < t é tr tas 
Vil be atte i I i " } - 
ne wl WN horrit thy era o i 2 ] 
‘ letropolit: Op Llous Soci t M 
Ce ck of sheep It ‘ es vel \ 
‘ S 
Ww ¢ T ( s rive the ~ ( 
g g ‘ aa illo 
a ae eratic pe e. TI Socie 
\ me I 1 t 1 N Cor 
{ mow } s re Nu 
| { is { | ( \ 
( yvsk | < 
} ; } ‘ ; +) rl} 
e k ; ‘ kab ; 
potl , } ' 
i \\ 
N 4 
( vs) \ 
< tere ¥ ; ’ \ \ 
even now may be found among the peasantry Chi 3 
, : Kiece t \ t ( 
. 1 - ' +") ” . . 
philology of the nar of the instrument “jaleika ‘ mnie Oe 4 
shows the quality, the shade of its tone The word 
. 9 — “6 . a \ 
jaleika”’ is the imperative mood of the verb “jalet ee 
which means to regret, to be sorry for, to pity, to Augusta Ohrstrom-Renard, Teacher and Singer. ; ( 
have pity, to be compassionate, and to like, to love ta O 
whence the character of Russian love, sad, near to ' New 
pity. The instrument is used episodically, as in the 
leading or the responsive movement 
VI. BUBEN Is the same everywhere and was 
introduced to the orchestra under the advice of the ( 
Russian composer, M. A. Balakirefi 
N B 1 
( 
, | ‘ ‘? 
Besides the above instru ents, there are seve 
, { | 


gudok, the bow instrume nt, a kind of violin wit 
three strings, the body being like the mandolin. It 
is not used much, as its tone is not original and 
sounds like that of a very bad violin \Ithoug! 
the brass instruments were known in ancient Rus 


sia, we do not have them now, as not a single exam 


ple reached us The descriptions of the ancient 
writers give the idea that they were vet ke the 
tubes and trombones of different sizes. Very likel 


they were the same as used now by Sarts and other 
Mongol tribes of Russian Turkestan I 
Ru ae ] } tr " th ] ‘ ; 

AUSSIAaNnN Nationa: orchestra now s iK ST OF Na 


tional orchestras, as it has every kind of instrument 





for pizzicato and the wind instruments, the kettle 


drum, being of earth, that is, the lateral section 


the tone is better than ordinary kettledrums. be 
cause the sound goes from the diaphragms and from ; 
beneath. out of the embouchure of the inner funnel 
Besides the varietv of the instruments. thev also ‘ a Carbone to Resume Regular Lessons September 15. 
have the good quality that the techni 1s quickly t { ‘ ( 
learned lhe play ng is verv easy and musical effect 
av be attained in quite a short time Notwitl ( 
standing the si nplicit { the t nic. the t con 


plicated things may be performed, but certainly 
the best use of the instrument is for the national 
music, which cannot be played on other instruments 
as the national ones execute it 

It is probable that in January, 1909, one of the 


great Russian orchestras, with the conductor Vas 


} 


sily Andreeff, will start for a tour abroad and will » t 1 t i F. Wight Neumann in Iceland. 


give concerts lt might be that the nited States 
: ( 
t \r erica we ais be visitec ( 
Vassily Andreeff was one of the originators 


the restoration of the ancient Russian national mu 


sical instruments, the promoter of the idea. Now Swedish ps Héritte-\ t 


the sale of “balalaikas” exceeds 65,000 per annu 
in St. Petersburg and above 250,000 per annut t : ; ' Na 


he rest of Russia. J. MAximors 
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ULAR AND FAR REACHING 
THE CHICAGO ART INSTITUTE, THE MOST POPULA 
; HE FURTHERING OF ARTISTIC IDEALS 
ORGANIZATION IN THE WEST FOR T ; 
; / ‘ er prope! ers became life members, this title was changed to the many valuable and rare books presented by Mr. Ryerson 
The rt Institute. Founded in the early sixties, incorporated and many others on various subjects and objects of 
Bs t gotten up on May 24, 1879, the present building was formally opened artistic interest. This finely equipped reference library is 
‘ iper m December 8, 1893, and it has never been closed to free to the general public on any day in the week. 
} ymmmit- the public sine As originally founded, the object is for lo the musical public in general it will be of great 
th \ Company, the “founding and maintenance of schools of art and de nterest to mention the Getty collection of old musical 
tude, the ign. the formation and exhibition of collections of ob- instruments, loaned by Alice E. Getty. This collection 
y ‘ the rep cts of art. and the cultivation and extension of the arts is from all over the world, Africa, India, China and every 
utter f design by any appropriate means.” <A long list of dis- country seemingly ever known in history, beginning with 
( t guished artists have served as instructors in the various tom-tom from Thibet, which is made of two human 
t ranches, the faculty including this yea ich instructors ls, attached together and covered with parchment, 
f |. H. Vanderpoel, F. W. Freer (now deceased), Ralph down to an interesting example of one of the first Amer 
f Chi Clarkson, W. M. R. French, Lorado Taft. C. J. Mulligan, ican pianos, manufactured in Boston in 1822 or 1823 by 
- tonnag ‘PB Charl F. Browne, Jeannette Buckley, L. J. Millet, F. John Osborn (this instrument was presented to the In 
( mor P ix, Harry M. Walcott, L. W. W m, T. W. Ste stitute by W. E. Clark); there is also a piano that was 
‘ : ens, W. F. Shattuck and K. A. Buehr, besides many other brought from London between the years 1783 and 1793 
f ! ble inst t (presented to the Institute by Mrs. William J. Chalmers), 
iS ( é ief | no one person is the Art Institute indebted as which was manufactured by Astor & Horwood, the 
f let » Charles L. Hutchinsor Ithough many strong friends former a member of the John Jacob Astor family, who 
that inited in building it up. Mr. Hutchinson was made for several years imported a few pianos in exchange for 
in t ne of the trust f the Art Institute 1879, was chosen tur It may interest the sixty-five note  piano-player 
, president in 188 cted preside in 1882 (succeed manufacturers to know these three old instruments are 
th Cs e Armour, who served one year, and the late’ five and three-quarter octaves of sixty-eight notes, con 
. g if f Levi Z. Leiter, who w president two years), and at sequently these modern manufacturers are over a hun 
sy eeding year since that date is been unanimously dred years behind the times. In the string department 
( r ted president: by the trustee vhich has made his are very unique and interesting specimens of the violin, 
z vit f off twenty-eight year \s a fitting tribute to from a very fine example of a sixteenth century viola 
d’amore, to all sorts of prim 
] itive members of the string 
family, those instruments 
aif played with a bow and those 
with a plectrum There are 
: » also lyres, harps, all kinds of 
interesting Oriental instru 
i nents and = instrumen‘s of 
- various classes, some of the 
most curious construction and 
exquisite workmanship. Also 
~~ interest to the musical 
profession is the fact that the 
Watt’s celebrated painting of 
Joachim hangs in room 28, 
loaned to the Institute by 
Mr. Hutchinson Watt, 
a ( whose home, “Little Holland 
tlouse,” at Kensington, Eng 
land, filled with large myth 
ical works, is thrown open 
? to the public every Sunday, 
and who has bequeathed all 
i his works to the English 
\ Nation, with the exception of 
; this Joachim portrait, which 
is the only Watt's painting in 
America. 
rue Cuicaco Arr IN ' Perhaps the most munifi 
rent single gift ever received 
| ; Haute devotion to tl nstitute a room has. bv the Art as the Institute catalogue states, was 
tl put under his name, by a vote of the trustees, which the collection of art objects and paintings presented by 
( een dedicated and marked by a permanent bronze Mr. ard Mrs. Samuel Nickerson. For the housing of 
{ t blet and is known as “] Charles Lawrence Hutchin these beautiful art treasures the donors bore the expens« 
1 Gallerv of Old Master In tl room is found the of fitting up two galleries and an adjacent corridor with 
i ty Demidoff collecti which perhaps gives the In marble wainscoting and mosaic floor, besides numerous 
| tu t reatest n te tional fame and t cabinets The Nickerson collection embraces two distinct 
t ing rec t none the ! f the world This classes of objects—a large collection of nine Japanese, 
few t f thirteen pictures w ‘ ed for the Art In Chinese and Fast Indian objects of art, and a collection 
aI viet Roo, through tl foresight enterprise of of modern paintings. The most extraordinary feature of 
Mr. Hutchinson (who was eat tly seconded by Martin it, perhaps, is the collection of jades, agates and crystals, 
| n \ Rvyer for % sum of $180,000. There is a Rem which is one of the finest in America, numbering about 
randt (“Portrait of a Girl i to the Institute for 75 specimens These objects are wrought, as is usual, 
( EF $26,000; a Franz Hals (“Portrait of the Artist's Son, Her into buckles, vases, cups and other highly decorated forms 
2) t in Ha $13,000, bought by Mr. Hutchinson and pre lhere is also a large collection of Japanese swords, sword 
1 ted to t Institute Hobbema (“The Watermill’) guards and sword mounting; of lacquer boxes, cabinets 
le t $26,000, and an Ostade (“The Golde Wedding”). for trays, wine cups and sword cases; of inros and medicine 
e ou rly called t Jubi $40,000; besides a Valde, a boxe of Chinese Cloisonné ware and snuff bottles of 
i gnifica Noor Steen, a Ruvysd 1 Me 1 Teniers, a Ter porcelain, agate and jade, and of Indian jewelry, in all 
tractior l Portrait of Marquis Spinola”), and a Van about 1,300 objects. The pictures of the Nickerson Col 
, \ ) The Portrait of Helena, wif f Hendrick Du lection consist of ot! paaintings, water colors, engravings 
t g #B Mr. Hutchinson terp found donors f ind Japanese prints and Kakemonos The oil paintings 
f M aI t of paintings in tl n. and thev hang in umber sixty-two, and include works of Cabanel, Gérdnx 
' | this n tingly prepared Hutchinsor om Van Marcke, Rosseau, Achenbach, Inness, C. H. Davis 
. re Or f the most interesting departn f the Institut Bridgman, Vedder, and several others 
\ iy, i Ryerson library, containing about 5,000 volumes Another collection is the Albert Munger collection \ 
} x x In 1900, Martin A. Ryerson gave over $60,000 to the In lifelong resident of Chicago, born in Chicago in 1845. t! 
it te f e addition then being | t for library pur m of Albert Allison Munger, one of Chicago's early busi 
P y ' < t ectiot f } “ h had been grow ss men, Mr. Munger, who devoted much time and 
n ( n ng ly since the very begi g of t stitute, has thought to collecting objects of art and vertu, presented to 
\ ( ‘ | \ g ed pla to rest € \ s wholly on the Art Institute his entire collection of thirty-eight paint 
‘ umn) worthy work rawing, paint- ings, representing the third quarter of the nineteenth cen 
’ \ | ee \ t lesign, sculpture tury, and considered one of the most comprehensive in its 
\ \ ne st ator history, theory and practice nerits as a collection In this collection are found Meis- 
\ ld mem f { n trave engraving, etching, on furniture, and sonier’s “Vidette” The Bathers,” by Bouguereau; “Just 





NO 
61) 


THE MUSICAL COURIER 














} e S \ 7 ' a 
Ne \R ) ) \ . 
Camp,” by | Springt 1] r \ \ ‘ \ 
nd ‘“] Cha g Munk y ‘ (ng \\ New I 
(reron R B \ M V ( ‘ ‘ i 
Roybet, Bargue, Z t " Koe \ ( : ‘ ry 
| \f 
“ ld of t ( x 
| 
| a t 
nat great gt g \ \ i \ ( 
I $s, a sy | g ( i ( ' | 
ce Lance \ t “ t ) W 
y ft x ( enry | . ‘ . 
ture I t < \\ { { 
Renaissance ar ' “ge k ve : 
ctr t \ teir g : ~ , 4 ' 
\ \ 
Lgvyp Assy I S \ | S 4 C 
Greece ' - Ror . 
Rena ! | re re \ } 
eal 1 Ame ' [ , 
eT w i XDI x 
\ ‘ tT ~ 
1 
| t ‘ 
é t { ? \ i \\ 
unmense gallery “ t } ne g 
ist { f | ; 
t ind r 
} 
et CT ? 
‘ , “ ‘ ( 
ren (5 er eT! t ' yg get 
Mr ! Mrs. B t { ¢ p f 
Art Institute rt n W f | . 
tior ft Fret Natior ( ’ 7 i . 
mts, ft e 1] t I j \ , 
Dec rati \rt }? ss 
five teet neg r in t ty 1 iz i 
piece € port f ‘BR ) 
1 St. ( g Limog 
I t equa t e ft i 
tine equ i ta ( ! 
t Amie \ | B 
VITNESsee p g y t 
ter rep | ' ( , 
ly te P , re 
‘ ; t 1 ft > 
I IX \ 
, ronze 1 ‘ S 
\ i! | ~S (, 
Venice. t vo! } | Ver 
‘ ft i n | 
tint t fy ‘ G P ; ) 
4 1 Ss uf \ 
Reis iT ' \ ‘ t 
‘ i? “ x ‘ i } 
etor Song € the | . Retur , ; 
the Ma Resssan “Corct. 4 | 
Constable Daubis OCEAN GROVE. 
w five tu é oT : 
! " f f ; 
\ ve t i] 
ps ! HI N. Hi XO . 
‘ ‘ ‘ \ Fr 
| \ \ 
¥ 
y r el ry t 
eT ane i \ 
bot { \ ) ) = Fr 
\ r depart t Bai 
n 
Fovotiar ‘ ( - 
gyptian \\ 
\l Rvyersor | { 
‘ een t { 
! great i y 
, 
( t F \ 
if | 
‘ t great < \ 
Rye 1 ¢ | ) 
niece Mr \ 
. we Ae 
ti ; \ 
ted to t | 
r ; ’, 
‘ g g p i ‘ 
y by 4 | 
NT: : 
a Ln \ ~ , 
‘ * ! . ‘ 
. ' wor 
gt \ Q 
+s \ ‘ } 
1) j ' Ti 
And 1. ‘ 
| ‘ § @eh rvy " 
_ ‘ 
\f r ul ; rr : 











2 Wi 
( tory, { 
eT (, Ww } Piac 
I l y f 
{ 1 recit 
! , ft 
jae i Iram ( 
+s ! I recital 
| nn And 
( Chi 
Ss VAY 
| an nd 
- —— " 
= “ - 
f —— f - f 
a — 
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> DRAMATIC -LYRIC TENOR 
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i CONCERT- ORATORIO - RECITAL 
U2 
Address: 99 East 55th Street, Chicago, Ill. 
Feunded 1867 DR. P. ZIBGPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, I11. 
f its k flers cl mprehensive advantages. Ha 
Fa y ever a rd in a College of Musical Learn 
gation will de the superiority of this institution 
MODERN LANGUAGES 
ROARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
] IS FALK HUGO HEERMANN 
\ } NS VON SCHILLER RNESTO CONSOLO 
WILLIAM CASTLI HERMAN DEVRIES 
X BOROWSKI MRS. O. L. FOX 


1. H. GILMOUR, D tor School of Acting 
nuUGO He t RMANN, the world renowned Vi linist and Instruct 


yw tinue to direct the violin de 





FRNESTO CONSOL 0, the eminent Italian Piar ist, 
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lation non ich 1s a letter from the assistant lin; certainly a gratifying compliment to the Chicago 
lolph Weid peaking in the highest terms teacher. 
ical ability, her excellence in harmony and nee 
he i general aptitude and seriousness At a recent meeting of the Apollo Musical Club, of Chi 
\ cago, a motion was made and unanimously adopted that 
The Oak Park Chamber Musi Associat has plans all voices of the present active members of the club be 
1 claborat nd interesting serie f five con- examined by the music committee. The first regular re 
the first one ot which wi t e place in November hearsal of the club will be held Monday, September 14. 
There wi e two mecerts by the Knetsel Quartet; two and by that time it its expected the work of examining 
Barthel ¢ composed of the woodwind members voices will be over. The concerts and works announced 
f the Theod Thomas Orchestra, w lub will be for the coming season are “The Messiah,” December 28 
quintets ar xtets, and the last con- and 30; “Elijah,” February 22 and 23; mass in B minor, 
form of a recital by either a pianist April 3, and*“The Children’s Crusade,” April 26, 
f rt ff | riven in the | a 
Warring Opera H t Oak Park, d they bid dward Walker, the young tenor, who located in Chi 
eive t r patronage the series cago last season, has proven himself a singer and musician 
f year ed fortl of unusual worth. Mr. Walker has filled many important 
\ rn engagements, and has received some excellent press no 
f ter, the ver complished Amet tices for his highly commendable work. On August 4, Mr 
p from the Far West, where Walker sang in “Judas Maccabaeus” at the Winona (Ind.) 
pent t nn ind now preparing for the com Chautauqua, after which he went East to spend a few 
k, f ngs already have weeks’ vacation and preparatory study on several oratorios 
and cantatas he is engaged to sing this season. 
nee EvetyN KAESMANN, 
the Mary Wood Chase School of Artistic Piano Playing 
in Arts Building will open on September 7 Cottlow to Play Second MacDowell Concerto at 
Chis ex ent chool for pianist , accompanists and teach- Worcester. 
for vaiecinille : P ; s ot as 7 5° wR? ; ops The masic committee of the coming Worcester Festival 
; diab ccsstgs ueea:-- = ce " <9 seta “ive is highly pleased over the announcement that Augusta 
ws i “4 “ sa sa: = Chase. Cottlow will play MacDowell’s second concerto in D minor 
ee ; at the festival. Miss Cottlow is up in New Hampshire, 
neert pianist ’ ie Ona! rR: ee Parga where she has practiced faithfully during the past sum 
.? sa oo sp ocaaet she Hot debe ase Ne mer. The art of this gifted young pianist is something 
ten dane ge | are rie that has aroused enthusiastic appreciation among Ameri 
ans, and even Europeans are applauding her for her de 
pyres ie votion to one of the great composers of any time. Musi 
st nikon: Gisela, tee encaiehias- tinelintie Nags tea aeualiina cians _ attend the festival will be glad to hear Mac 
anne Tose sagy “nage oer sating 08 Dowell’s second concerto, and intelligent laymen will be 
: ee . , equally delighted to hear the work. 
1} Norwegian-lrench composer, Signe Lund Robard, healt —" 
nium team. hen. Ser aie wedi’ &aaiiees of la Saar Home With New py Rameineete. 
een touring Europe this summer, spending much time in Louis Victor Saar, the composer, returned from his Eu 
France, where she resided for several years Madame ropean tour on the steamer Amerika Saturday, August 29 
Robard al has spent much time in Norway, the land After some visits in New York he left here for Cincin 
of her birth, where has just given a concert in Chris- nati, where he will resume his duties this week as teacher 
tiania of her own works exclusively. One of her best at the Cincinnati College of Music. As usual, on the home 
ae 1 warme dmirers was the late Edvard Grieg; coming after a summer abroad, this prolific composer an 
in fact. it was he who first induced her to go to Germany nounces several new works. These include two male 
take up the st of music seriously Madame Lund choruses, published by Siegel in Leipsic; a new composi 
ke ard will return to Chicago in September in company tion for female chorus, “Weihe der Nacht,” dedicated to 


h Ragna Linne. of the American Conservatory, of the St. Cecilia, of New York; also, a new set of songs 
Chic who | heen spending the summer in Nor- dedicated to Madame Schumann-Heink (published — by 
Schirmer ). 





rr PF - — 
The W r Spry Piano School reports the largest regi Leo Tecktonius, the pianist, opens his season in Dubuque, 
iti f pupils in its history The fall term begins the la, September 20, giving two recitals, and following these 
f September 7, and pupils from all parts of the with a tour through Towa, Indiana and Ohio. He will 
nity re enrolled. In fact, Mr. Spry has just received arrive in New York October 1, locating at the Van Dyke 
ent to him by famous te acher in Ber tudios, | ighth — avenue and Fifty sixth street 

IN TEN VOLUMES G.W. CHADWICK FREDERICKSTARR FRANK DAMROSCH 

At work on it for three years. Editor ia Chief, W. L. HUBBARD | ss icine \t E. pero FREDERICK STOCK EMIL LIEBLING 

Ww. J. 


Associate Editors : ARTHUR FOOTE, GEO. W. ANOREWS, EDWARD DICKINSON | 
WRITE FOR COMPLETE INFGCRMATION TO 
IRVING SQUIRE, PUBLISHER Boston Toledo Chicago 
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BUSH TEMPLE CONSERVATORY 
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BASSO CANTANTE 
Auditorium Bullding 

Personal Address; THE WAU BUN 
39th St. and Ellis Ave. 








WM. LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 
I 18 unces the exclusive teaching engagement of the following well-known artists 
( y t vided to the faculty of ower go teachers of national reputation 
MME. oe RIVE-KING | MAXIMILIAN DICK 
I World-Renowned Pianrst America’s Greatest Violinist 
WM, A. WILLETT | gg ge DVORAK 
I nt Singér and Instructor rector School of Acting 


CTING and 
“Ser M a Ss l c LANGUAGES 


s of International reputation in all departments. 150 free and partial scholarships Fa 
gs Sept. 7th. Catalogue free on application to P. 1. SCHMIDT, Secretary 
\\ ‘ ng mention department in. which interested 
The Bush Temple Conservatory uses the Bush & Gertz Pianos 





PIANISTE 
DUR RESIDENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL 

















CINCINNATI. 

Mr. and Mrs. A. J. Gantvoort, of the (¢ 
sic, Of Cincmnati, have returned from 1 
Carl, at Elmira, N. \ ( G 1 
mer Oper Eh 
come very popu 
of the company for next seasor 

a 

Grace Burgoyne Sr } f y 
successful singers which this city 
stage, left here a few days age 
company. M Burg ‘ ( g 
pupil of Lis Mat aer wW nN 
been since the l 

zRree 

Mrs. Douglas Boxall, widow of the | LD 
of the Cincinnati Conservatory of Music, a 
son, left for New York and will sail for 
August 29. She will be met at Plymouth | 
of Mr. Boxall and will be their guest t 
mas, when she will go to Vienna t 
studies under Leschetizky. She expe I 
three years or more 

npre 

Arthur M. Jack, Cincinnati repr 
sicAL Courier, accompanied by Mrs. Jacl 
for a two weeks’ fishing trip at Lake Ridg 

In Praise of Zimbalist. 

The London Musical N 

String Quartet maid the f 

e viol 
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Schnitzer to Be Here in January. 


Sajous Return to New York. 
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CONCERT 


Mrs. THEODORE WORCESTER, Praniss 


Address: 625 Orchestra Bullding. Chicago, Ill. 
STEINWAY PIANO USED 


@ WHITE LONGMA 


CONTRALTO 


306 EAST 53d STREET 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Chicago 
VICTOR HEINZE, President. 


CLARENCE DICKINSON, Director. 


DR. WILLIAM CARVER WILLIAMS, Registrar 


Announces a 6 weeks’ SUMMER TERM, from June 224 te August ist. 
Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin 


ciples); Mr. L. A. 
addition to their private instruction 
Mr. DONALD ROBERTSON will hold classes in Dramatic Art. 


EVERY DEPARTMENT will ve represented by a full corps of WELL 


TORRENS will conduct a NORMAL CLASS in voice training and singing, in 


KNOWN TEACHERS. 


Send for descriptive folder giving terms and other information. 
Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding. Cnicago 





Metropolitan. Conservatory 


iano —-Th 
Direc’ors: a eae ERNST "FRISTRON 
Office, 608 KIMBALL HALL CHICAGO, ILL. 
CATALOGUE ON REQUEST 


Sherwood Music. Schoo 


Fine Arts Building, Chicago 
Opens September Tth, 1908 


EMINENT TEACHER IN \RTMENTS 
W am il 
Art Berest W i 
Wi ’ \ ” ( I 
Y Georg K b Se Gra 
\ Se 
Moore, Zoe Pearle I k 
B t Arr a Mach 1 ‘ y 
Se Jol Mailek t 
M \ I 7 
For catalog, ad W 8 
Walter K r, Me 
Concer! Pianis! 


AGNES LAPHA Pupils Accepted 


STUD10 : 621 FINE ARTS BLDG. 


KARLETON HACKETT 


CHER OF SINGING 
bes Kall, Chicago. 





CONCERT PIANIST 


STUDIOS 
FINE ANTS BUILDING, CHICAGO, ILL 


MARY WOOD CHAS 
GEORGE NELSON HOLT 


LYRIC BASS 


WALTER SPRY 





Authorized Pupil of jean de Reazke 
CONCERT, ORATORIO, TEAGHING 
713 Fic Arts Bulidiag, Chicage, itl, 





CONCERT PIANIST 
ADOR ESS 
Sulte 625 Pine Arts Bullding, Chicego 
TOUR NOW BOOKING 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





Among the seventy eminent instructors the fo wing might be mentioned 
Piano —Joun J. Hartrstaspt, Victron Gaawoon, | Vielin,.—Herseaer Burier, Avoty Weivic. ( MARLES 
Atten Srencer, Hewntor Levy, Sitvio Sci | EREN MOUT ; 
: wrt, Jewnetre | " | Th eory. Composition Avotry Werte, Hussaan 
FREDERIK FREDERIKSEN | Oren Wasas Misnsnone "| 
Organ—Wituei.m Mipvetecnvutte Public Schoo Music—). E. Rosinson 
CONCERT VIOLINIST Racna Linnea, Jennie F. W. Jounsom, Jomn JOHN J. HATTSTAEDT, President 
lnstruction— Studio: Fine Arts Building T. Reao | Catal ogue mailed free 
Late of London, England 
MRS. REGINA WATSON, STUDIOS DRAMATIC SOPRANO 


SPECIALTY: Repertoire work 
Pianists, and the training of teachers 
297 Indiana Street. 


ALICE GENEVIEVE SMITH 
HARPIST 


Instruction 
Recitals 
Musicals 
{ STUDIO: 
American Conservatory of Music 
RESIDENCE : 
432 Douglas Boulevard 


Chicago, Ii! 





Tel. Kedzie 7892 
bn tac 
Fine Arts Building, Chicago 


ARTHUR DUNHAM. VALISE PRACTICE KEYBOARD 


CONCERT ORGANIST 
Aédress: SINA] TEMPLE. INDIANA AVENUE, CHICAGO, 


with Concert | 
i 





| 
| 
| 


i 


nu. | se “A. L. WHITE MFG. CO. Speers toe 


Kimball Hall 
Chicago, Il. 


Personal Address 
60 FOWLER STREET 


RAGNA LINNE 


Louise St. John Westervelt | GUSTAF HOLMQUIST 


SOPRANO | BASS-BARITONE 
Concerts, Oratorios, Recitais | 304 Kimball Malt CHICAGO, ILI 


612 Pine Arts Bulldi n 
ne Arts Building c AGO | MAARY PECK THOMSON 


_— Lyre Seto Soprano 








620 Fine Arts Building, Chicago 


re ar tae WILD Concert 


. 
Organist 
KIMBALL HALL, CHICAGO, iLL. 


KIMBALL HALL, 243 Wabash Avenue, 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apollo Musical Club, Mendelssohe Club 


FREDERIC W. CARBERRY 


_ TENOR  Lébal fal, Chicags, 1, 
CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Bidg 


Chicego 
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i Mrs. Copp has had as mas is a half dozen applica 
for teachers of her work in Western and Soutl 

tern conservatories, and out of the twenty-four teach 

ers with her, none felt free to accept, as each had a place 

lready made for herself rhis,” said Mrs. Copp, “shows 


yw the demand for the work is growing.” Mrs. Copp 





red at Green Acre Inn on Saturday evening before 
| int ted ers. D 1 windows, besides 
ed as Mr Copp demonstrated her 
1 mt ting way Some of those studying 
Ir Copp t na the following Annie 
Marsh, Hartford, Conn.; Elma Swift Chapin, Wilbraham, 
M ; Wallace Fleeman, Ozark Ark Bessie Moore 
London, Ont.; Lydi Brow! Ame la.; Shea Mason, 
I | Nettie All Montreal, Canad Jennie Reid, 
Quebec; Helena Lord, Norwich, Conn Lillian Mork, 
M Marie W Indianapolis, Ind.; Belle Grey 
Buffalo, N. Y.; Mau Miller, Kent Ohio; Louella 
' Dougherty; Elizabeth Allewelt, Syracuse, N. \Y Julia 
; re Altoona, Pa.; Lela Lamphear, Hartford, N. ¥ 
c ’ siof J e Ham London, Ont.; Emily Sturgeor | 
"Pees Grange, | Fannie Will Washington, D. C.; Emeline 
= Carl lich d N Giles, Quel 
an 
Emma ( ilia 1] rsby t monial concert, by her 
| f and pupils, to Sarah J. Farmer, of Green Acre, Me., 
1 iS give A ist 24 ar drew the largest crowd ever 
\ present at a simil iffair. Miss Thursby, as an 
ld friend of Miss Farmer, showed her extreme interest 
ippearing on the prograt Her pupils, Grace Kert 
| prat Flenor Altma soprano and pianist, and R 
n Rinder, baritone, assisted Arthur Hanson, violinist 
\ ind William Caven Barron, of Canada, pianist, who opened 
I he progr n with an Irish ite “To Colleen” and I 
followed by Mi Kerns in two songs from Rum 
Pwilight nd “Eestasy,” and later she was | 
t | beautif Il re Pastore Mozart, wit 
liga d in t | from “Le Cid,” with M \ 
. M Kerns } lear higl prat ot exg 1 








: CLARA WM. ALDEN 


TIPPETT-PAULL STUDIOS 


VOTCE 
_ PIERCE BUILDING, 


joun crooaN MI AN NING 


t[#" BOOKINGS FOR TOUR 1908-09 NOW MADE-@a 


GUCKENBERG 
STEPHEN TOWNSEND 


Ulf Mrs. Robert N. SopPprvrRaAN © 
Address, care Musical Courier, 


LI ST a Hotel Nottingham, . . Boston 
Ricnaro PLAT T 2 
G E ol at A RC PIANIST 


BOSTON 
CONCERT PIANIST 


Address; Care MUSICAL COURIER 
BOSTON 








Hotel Nottingham 


CONTRAL TO 


ORATORIO, RECITALS 
eet Corser, Hotel Nottingham, Boston 


Care Musical C eurter, 
BARYTONE SOLOIST and 
TEACHER OF SINGING 
G6 Newbury &St., Boston 





Margaret 
Gerry 




















Direction: HENRY L. MASON 
4923 Boylston Street, Boston. 
MASON & HAMLIN PIANO 


Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm =e’ Motor 
Expression 


STUDIOS: The Ludlow, Boston, Mass. 


TOLMANINA TRIO=:==:- 


A. Laure Tolman, Cello 
———«—«-- (NAME GIVEN BY EDOUARD DE RESZKE) 


(HEINRICH 





Lucia Gale Barber 


ew CLASSES THROUGHOUT THE EAST as 


THE 
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_W/ 





Myra Winslow, Piano 
Management 
W. S. BIGELOW, JR. 
687 Boylston St. 
BOSTON 





OF DRESDEN, GERMANY 


ORCHESTRA CONSISTS OF 


April 12th to May 9th, 





HERA, WILLY OLSEN, Conductor 











DRESDEN PHILHARMONIC ORCHESTRA 


ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER 


65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA 


1909 
Management R. E. JOHNSTON, St. James Building, New York 





studied 


her fullest power 


purity and ff ity Having but three 


Miss Ker yet to express 


1 predicted by eminent prof 


year®s, 
and 


who have 


ssionals, 


1 her at she will make for herself the inevitable 

nan Her aim is grand opera, and it will be interesting 
» watch this girl who so charmed her large audience. 
It was a decided treat for old admirers of Miss Thursby 
hear her again. Grieg’s “Solveig Song,” “My Mother 

I Me Bind My Hair,” and “Twickenham Ferry,” were 
re by Miss Thursby Mr. Rinder’s singing was en 
ed, and Miss Altman’s playing and singing have been 

e of the delights of Green Acre Over $500 was 
realized from the concert, which sum will be turned into 
the fund for rebuilding Miss Farmer's home [ea was 


served on the veranda and lawn of Mrs. Sewell’s « 


ottage 








\ SNAPSHOT OF EMMA THURSBY AND THREE OF HE} 
PUPILS AT GREEN ACRI Mi 
ge company oft di ad g iron ill over 
\ ica partook of Mr Sewell’s charming hospitality 
I event wa e of pro muiportance t 1 f th 
tor Green Acre Miss Tl sby kindne wi 
ppeal t | Farmer's host of d ywhe in 
l is endeared herself ny here wh 
\ he fforts in behalf of thi ‘ Mi Tr} by 
it i \ visit to Bar H ‘ | will return for 
t ionth ¢ i eautifi { { Mr 
(ie bul Ww W 1 cottage here 
| nd 
Good aut ty sta that St. Anthony Cl i f 
Rurlinet Vt.. and one of the igest in the di 
t city, is th rst to take acti in regard to chure 
music enjoined by papal decree \ithough it has been 
hout four years since the edict was made by the Pope 


to tl Gregorian chant and the abolishing of mixed 
rs, this is the first step made in this part of New Eng 
land. The Bishop says concerning the matter: “It is difh 
lt in a diocese made up largely of rural churches, as i 
ne cure enough male votces to render this form 
otn itisfactory, but St. Anthony Cl ‘ is sump 
fortunate in having the required voices.” So a Vermont 
h honors the Pope's lic 1 | forth the Gr 
gor l \l : will le feature 
i ae 
(it Hor 1 Egvemogg! M i beautiful retreat 
| pictur posteard t Lyi Must AL COURIER 





RL FAELTEN, Director 
July mo. August, Summer Session for Music 
teachers. Teachers educated at this school are 
meeting with superior success wherever they estab- 
lish themselves. Send for catalogue and pamphlet 
on Faelten System. Twelfth Season begins 


Sept. 21. 
‘ A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE 
Recitals 


me GREENE “22” 


Management: VV. S. BIGELOW, Jr. 
687 Boylston Street Boston 


WTR. a 


Singing, 
Organist 
Booklet “Or Iwrzazst ro Tuosz Wao 
Desme ro Simo” mailed on rrer 


BOSTON 


TENOR 
Concert, Oratorio 








and Conductor 


Studio: 6 Newbury St. 
BOSTON 





MR. VICTOR |. CLARK, Associate Conductor 
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with greetings. Miss H will rn to B n tor first Tenor Lawson Abroad; Press Notices. 
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Geraldine Morgan at Bar Harbor. 
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THE COLLEGE OF MUSIC OF > CINCINNATI The Master School of Vocal Music 
evocerion WE SSIS uncinces wen emis em 





Its broad plan of edu ication eriority of its faculty, the uniform success as teachers and executants of its grad 
have elven to the College a pre re a n as PACULTY 
An Institution of the aapeene Artistic Eaceaver Any Pre rfessc a Aurelia Jacger, Nead Teacher of Vocal tnstruc- 
Where ote its are surrounded with a thoroughly musical atmos phere, and every encouragement fered toward their s ess it tio 
the profes 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 








OVIDE MUSIN 


THE WORLD RENOWNED VIOLINIST 


In America from August 1, 1908, to February, 1909 
nie! =r" permission of the LIE oe ROYAL CONSERVATORY 


Soloist with Orchestra, Recitals and Lecture Re on the **History of the Violin® HE 
Assis ALBERT DHEMBLON, Phe Brilliant Piat 
Address: S52 East 2ist Street, NEW YORK nN 
NEW VOCAn. METHOD 
Get a copy from your music deale ae pecan EDGE I8 POWER 
. Send for illustrated circular and details of Summer Cowrse in Voice, Harmony 
and Composition 
J VAN BROEKHOVEN, a: East 17th St, New York City 


G | I VV A \ ] Theodor leche 
() RG AN \ ( : () () I Granberry Piano Schoo! 
| PORTED once ar 

$ Y S T B ® juvenile by watt aeatinn Lace Recita 


Monday, October Twelfth), “s|\ CRYDER 


VOCAL CULTURE 
INCREASED FACILITIES IN EACH DEPARTMENT WITH FUNDAMENTAL TRAINING 


RICHARD EWERS, Business Manager 























DICTION MAINTIEN 
Mr. Carl will return from Europe and be ready MUSICAL MANAGEMENT, 1924 N Street, Washington. D. C. 
to receive new students after October Ist. THE COMBS BROAD ST. CONSERVATORY 
SEND FOR NEW CATALOGUE GILBERT RAYNOLDS COMBS, Director 
1329-31 Soath Broad Street PHILADELPHIA PA 
J 34 West 12th St., New York Women's. Dormitories Year Book Pree 











wast KEYES 


WOLPSOHNN, 131 EB. 17th St., New York 


urs AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via QVaintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 

ViITTORIO cA MEANGUAGES. Reindah! Grand Model, $200.00 eld violins; If desired, gradual 
Florence, Via dei Conti 7, RRINDARL VIOLINS charge accounts opened. which gives the ADDRESSES of 
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- : iH i » is f i ¢ e and g ‘ eh Oe. oe a : ee : _ Pre Ty AP : = 
Frederik Frederiksen, Violinist. ; ae ; ae gageme " er refined and artistic violin playing can -be ay 
: t Henry J. Woop 
( ctor of the Queen’s Hall Orchestra, Londor 
= 
) Hlaxpor, Me August 705 
] ‘ 4 r A 
. I grea f sk and " " 
ar ] t prof 
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. (Sig ) Wa DAMR H 
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‘ , ' ' I I ‘ by Max 
! t r jualrtic he 1} sses a 
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NoTTinGHaM Prace, W 
Lon ] 6 4 
| I I r ng t Frederik | ik se as 
M “ ' stra cert, Oue s Ha at a very 
M ] s r wit A deserved ar 
od that } : » wort lisciy f 1 
} 4 
ALBER Ran ER 
CrystaLt Parac 
Lonpox, S. E., February 27, 1905 
It gi r great pleasure to state that Frederik Frederiksen has 
J d my conductorship, and that I cor 
) b 4 prominent gifted and cultivated artist, whose 
t) 4 re tk 4 i 4 1 
| \r r Manns 
, Musical Director of the Crystal Palace 
; Mr. Frederiksen has always the advantage of a sympa 
f etic accompanist in his wife, an excellent pianist, who 
the first winner of the Liszt Scholarship at the Royal 
\cademy Mr. and Mrs. Frederiksen will be heard in 
] trequently this coming season 
Spalding Debut in November. 
Albert Spalding, the young American violinist, who will 
make his New York debut at Carnegie Hall. in November, 
J | ppearance this month at 1 im October, at Sev 
ral of the | Iropean cap tals 
FOR SALE 
Vell established conservatory of music (with Cured Her Children 
ff and pupil connection ; eae eicii 
( pany; present 7 . oa 2 2 
inl Girls Suffered With Itching Eczema, Which Covered 
reasons; three months REDERI REI a sein 
? Backs of Heads— Baby Had a Tender Skin, Too— 


p lid tor first rate mu 2 € 
Relied on Cuticura Remedies. 





t t i Gee 
t M MI ( Some years ago my three little girls had a very bad 
form of eczema. Itching eruptions formed on the backs 
TO LET I 1 I t R Saad : , if their heads, which were simply covered. I tried almost 
i } weed t everything, but failed. Then my mother recommended the 
: = Cuticura Remedies | washed my children’s heads with 
, ; Cuticura Soap and then applied the wonderful ointment, 
| | i ite me t Cuticura. I did this four or five times, and I can say that 
il t is pro by the ving copic f come they have been entirely cured. I have another baby who 
B Iway (Metropolitan Opera House f etter f esteem d appre tion received by him 35 % plump that the folds of skin on his neck were broken 
! ; d studio and waiting room, from pot conduetot and even bled. I used Cuticura Soap and Cuticura O;nt 
Thursday and Saturday, from ment and the next morning the trouble had disappeared 
il ex led); grand pian : pAaMA: A Pie . Mme. Napoleon Duceppe, 41 Duluth street, Montreal, Que 





CONTRALTO /c ey ame atti oO 
. Management > Ss O P R A N 
WALTER R. ANDERSON | 6 MANAGEMENT 
5 West 38th Street, New York ‘. WALTER R. ANDERSON 
Fhone. £49 38th i } . New York 
N 
E 





5 West 38th Street, 





Phone, 240 98th 





REINDAHL VIOLINS |; =aEoR 
Ortotet St. Patrick’s Cathedral 
Concert, Oratorio, Recitals 
bs 7 and BOWS | * H 3187 pRkoADW Ay 


Piano and Compesition 


crningside 


ss o - R ANNO 
ADDRESS 
60: West 136th St., New York 


ss 
Violas and ’Cellos | = 

= “ 

An qualtticnct Viele tame = 
Him 4 eonask) Violins. Phone, 2920 Audubon 
cies | fe TEACHER OF SINGING 
ng power wiih tones of the From Firat Rudiments of Tone Placing 
weer positions, and wah as Ss to Highest Artistic Finish 
teking up the melody in pase- 862-863 Carnegie Hall, New York 
rem 


tag trom cpp owing tome | Geo 
===22/MELVA CLEMAIRE S228432 


Maney in velocity, disince Address, care ot STEINWAY & SONS, 108 E. 14th St... New York 


ness in tril) and sha! 
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CONTRALTO 
Oratorio and Recitals 


MANAGEMENT 








ITALY. 





Reindab 
Violins excel. If you have 
sch « viclin 


miele: | PROCURE ENGAGEMENTS, Use the 
Teach "—which I will tslediy 
contales’ opinions, trem 


ne ICAL DIRECTORY 
we Reinpant VioLixe 
Violins sent te responsible AMER 


persons on trial, for compar- 
ison with ether new or famous 
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Emile Searet . 
Maestra di Canto e di Scena (Acting) VR Heberters Frits Kreinier Atelier: 318 Athensesm Oit'g | 
Puptie ta La Scala and other Principal Theatres | « & Sealeie Hage Reermana 26 East Vee Buren Street | . 
VIA YELASCA 2, MILANO Arthor Hartman CHICAGO. 1LLINOIS BS. A. PRICE, $2.50 Delivered 439 FIFTH AVENUE —Telephone, 4292-38th— NEW YORK 


LUCIA BARAGLI cercmgwere zen ects ANOTE REINDAHL | agaQisS3CAL SOCIETIES, CLUBS, ETC. 
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COURIER 


“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” De Pachmann. 
It satisfies me completely.”’—Paugno. 


"*— Sembrich. 


“ A great Piano! 


** A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 WV. FOURTH STREET, - - CINCINNATI 





lt peerless tone 

chanms at once 
oNd 

alwous 


*fahid 





A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instraments 


the Pianist, the Teacher 
the Conservatory, the Coneert 


For the Singer, 


the Student, 


Factory at NORWALK, OHIO 




















la? Wayne /na. Maen Tiavecas Com. 
VAY, ,’ . Musica (¢ RIER 
NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dikxectors: Cart Hein, AuGust FRAEMCKE 
soerestion given . = branches of music fron Special Departments for Beginners, Amateurs and 
t nin o highest perfectior Professionals Yahi enneneenrnd, 
Thisty-cight of ‘the seal known and experienced] Free advantages t tudents: Harmony lectures, A QUALITY OF TONE WHICH WILL 
wotessors. neerts, ensemble playing, vocal sight reading. pet evi il 11P 2 | 
TERMS, $10 UP PER QUARTER ee ee eee ern weewiesd Hl ~=PLEASE THE MOST CRITICAL. 
AMERICAN INSTITUTE OF APPLIED MUSIC ramen Ne 
THE METROPOLITAN COLLEGE OF MUSIC [co - 5 . . . 
oO. Ss 212 West 59th St., New York City TEST OP YEARS OP USAGE. 
CASE DESIGNS WHICH ARE ORIGINAL, 
ARTISTIC AND BEAUTIFUL. 


KATE $. CHITTENDEN, Dea Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmanna, Munich 
the greatest artists and musical! 











High Class Musica! Bureau, Manager for 


societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye. Schillings, 
Stavenhagen, Messchaert, ‘‘*ndricek, Pfitzner, Koenen, Feinhais, soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Ftc. 


CONCERT DIRECTION 


HERMANN WOLFF 


Mus 





Berlin, W 


ONARD Schelling St. ; 


CONCERT DIRECTION 
cert Mitteilunger 
artists 


Apply for “Co 
New music paper for 


GERMANY: BERLIN and FLOTTWELLSTRASSE ! 





Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Con- SIGH | 
certs, Hamburg ; the Bechstein Hail, Berlin. 
7 doa ree. -a—=S([NCING 
} Alt t ree au | 








ing oa e 1 Saye oat * 

Kreisier, S« ! Risler R Hekk ' $ ; 

Carrei a Preparation to Choir, Oratorio and Operatic Work 
er the te *h 4 

le ihe tiie TRAINING OF CHILDREN'S VOICES & SPECIALTY 
Principal Agency for Music Teachers MME. C. TROTIN, Carnegie Nall NEW YORK 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
pein al Protessor GUSTAV HOLLAENDER, Director 





CONSE! RY: | a ¢ f s PERAT AND DRAMAT S 
; sealaa Stage RCHESTRAL SCHOO! q s 
es SEMINARY: Special training for teache 

i MONY AN OMPOSITI ‘ ler Geve a. elm 
Prof. Philipp | Wiliner. PIANO 
senberger, (sue Re Ernst 
Martin Kra a K wast ‘Ho a . 
I Ruet yenberge wig 

anut . me ‘a Tau SING Eugen B 
srieger m, Madame Blanc! Karl Mayer (Royal 
\ifredeo Michel, Frau Pr i Klibaneky. Nice 
yal Chamber Singer), Paul Bruns, Wladyslav Sride 
CLASS N Rothmuet VIOLIN—Prof. Gustav |! aender, Max Grain 
ring, &c., &c TARP Fs anz Poenitz. ORGAN—I hard Irrgang, Roya 





Holiaender, Eugen Sandew, & 


Music rector CELI f ; 
VIRGIL PI a SCHOOL annexed to the STERN < ONSERVATORY 8-9 Kant St.. Berlin-Char 
lettenbu Special courses for training teachers Exceptional advantages for acquiring a 

bread an 4 artistic repertoire 
Pupils received at 


Preepectuses may be obtained through the Comservatery and the Virgil School 
any tune Ceneultation bewrs from ti am tetp @ 








BUSH & LANE PIANO CO., Holland, Michigan 


CONSERVATOPRIES 


STRASSBERGER « 





OF MUSIC 
St. i \ irand and eae Aves 
| Lots. VO 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSHBERGER CONSERVATORIES may be 
‘ ured tor 
LECTURE -RECITALS and CONCERTS 








ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Faull courses single branches Prir cipal 
ain times begin Apr and September. Ad ssion granted also a times 
Prospectus and List of Teachers trom the Directortum 





~flazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 4 
ee 


lason X Ham 
PIANOS liso X Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 





c wrtes, exterior and interior (including the casting 


the full metal frames), in their own factories OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN; STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 








= -_ PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case a A tol Metal Foundries and Lumber Yards at Astoria, 


Island City, opposite 120th Street, New York City. 























“KT MBALE" 


CHICAGO, ILL., U. S.A. 





THEERENA BE 


THE WORLD'S BEST 


NEW YORK BALTIMORE WASHINGTON 





Ss 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOMMER PIANO of today | 


It is built to satisfy the most 
cultivated tastes ; ee 3 











[ANOS appeal to the most critical musical taste, and are 


— — | receiving more favorable comment today than any other 
The advantage of such a piano | | make of piano offered to the public. 
appeals at once to the discrimi- [| | Their leading features are Scientific Scale, Purity and 


nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
eyelets 2: : t &£ t & © Ee 2 : . 


SOHMER & CO. 


NEW YORK WAREROOMS: 


sacasinnininenaaaeniiiin Vose & Sons Piano Co. 


| - 
| and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 








Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 
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Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 














